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When I first brought the idea of an all-Ravel album to Dean David Stull at 

Oberlin Conservatory, I was enthusiastic about the prospect of recording 

the music, but I must admit I had an ulterior motive: I wanted this album for 

my own listening library. I have always had a bit of a Ravel obsession, and 

not just because he wrote one of the most luscious pieces ever composed 

for the harp, but because his music takes me places I’ve never been. Even 

the string quartet, which I have heard on countless occasions, transports 

me with every hearing – like a recurring dream that leads to a familiar 

but differently surreal place each time. 

One of my very first records (and I mean record – the vinyl kind), was 

an album of Ravel transcriptions for small ensemble. I listened to it 

almost every night at bedtime when I was a kid. It was exotic 

and comforting all at once, transforming my small childhood 

room in Norman, Oklahoma into a magic carpet of sorts. I 

also remember the first time I heard Ravel’s Introduction 

and Allegro. I was completely bowled over by the 

rhapsodic, crashing waves of sound and vowed 

that I would tough it out with the harp until I 

was good enough to play it.  That turned out 

to be a rather firm promise to my young self back 

in 1975.

This disc is especially meaningful because I was able to make 

it with such wonderful players (who are also terrific friends) and 

to celebrate the wealth of artistry and musical opportunity that 

lives at the Oberlin Conservatory of Music. Each performer on this 

album is connected to Oberlin in some way – as faculty, alumni, or resi-

dent artist. I am struck by how truly unique it is to assemble a recording 

of this kind on a college campus, in a world-class recording facility and 

with incredible artists who share a common bond.

I hope you enjoy this music as much as we enjoyed the process of record-

ing it and that it takes you somewhere you’ve never been, but of which 

you might have dreamed :-)

-Yolanda Kondonassis
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transitional years have their own particular magic.
We are compelled to look both forward and back, and as we 
celebrate the past, it propels us into the future. 

The David H. Stull Recital Hall stands at that nexus. Named 
by the conservatory faculty to honor a decade of remarkable 
achievement under David Stull’s leadership, this beautiful 
performing and teaching space already has created new and 
imagined opportunities for students and faculty.  

From Yo-Yo Ma to Marilyn Horne to the Punch Brothers, this 
year’s guest artists modeled the very qualities we seek to develop in 
our students as we prepare them for their professional lives ahead: 

commitment to excellence, artistic curiosity, and the ability to communicate 
effectively through music. The Punch Brothers residency—the inaugural 
Ed Helms American Roots Residency—was truly transformative, bringing 
together classical, jazz, and college musicians in unprecedented ways and 
moving beyond genre to celebrate both great artistry and the sheer joy of 
music, as well as to develop improvisatory skills, collaboration, and artistic 
flexibility. We are grateful to Ed Helms ’96 for making this residency possible, 
and we look forward to the return of the Punch Brothers in 2014-15!

We honored the arrival of the personal papers and instruments of a true 
jazz legend with the first Milt Hinton Institute for Studio Bass. The Hinton 
Collection brings to life formative years in jazz history, and will serve as an 
invaluable resource for generations of students and scholars at Oberlin and 
throughout the world. The collection represents a phenomenal addition to 
the conservatory’s American-music archives and—in conjunction with the 
recordings of the Neumann Collection—affirms Oberlin’s place as a leading 
center for the study of jazz.

Advancing our tradition of innovative excellence, the conservatory 
announced two new degree programs this year: the master of contemporary 
chamber music (MCCM), which launches ensembles of exceptional artistic 
and creative potential through a rich curriculum of intensive coaching, 
performance and analysis courses, and integrated entrepreneurship; and the 
artist diploma in advanced piano technology, a singular program designed 
in association with Steinway & Sons that trains technicians to become highly 
effective collaborators with performers.

I hope you enjoy this issue of the Oberlin Conservatory Magazine, for it 
chronicles what has been another tremendous year for our students, faculty, and 
alumni.  Thank you for your continued support of the work of the conservatory; 
it is a great privilege to share in that work, and I am deeply honored to serve as 
dean of this extraordinary institution. 
  

Sincerely,

Andrea Kalyn
Dean of the Conservatory

Oberlin  
Conservatory 
Magazine

CATHY PARTLOW STRAUSS ’84 
Director of Conservatory 
Communications 

ERICH BURNETT 
Associate Director of  
Conservatory Communications

EMILY CRAWFORD ‘92 
Art Director

RYAN SPROWL
Designer

FERRIS ALLEN ’04
LOGAN BUCKLEY ’14 
DONALD ROSENBERG
MIKE TELIN ’84
Contributing Writers

KELLY VIANCOURT 
Director of Print and Publications 

BEN JONES ’96 
Vice President for Communications

ANDREA KALYN 
Dean of the Conservatory 

Oberlin Conservatory Magazine  
is published by Oberlin’s  
Office of Communications.  

Editorial Office: 
Oberlin Conservatory Annex 
39 W. College St., Oberlin, OH 44074 
Phone: 440-775-8328  
Fax: 440-775-5457 
E-mail: con.news@oberlin.edu  
Web: www.oberlin.edu/con

Oberlin Conservatory of Music 
Admissions 
440-775-8413

Oberlin College Information 
440-775-8121

Postmaster:  
Send address changes to: 
Oberlin Conservatory 
Office of Communications 
39 W. College St., Oberlin, OH  
44074-1576

Dean’s Greeting

mailto:con.news@oberlin.edu
http://www.oberlin.edu/con


OBERLIN CONSERVATORY MAGAZINE  2014 3

Andrea Kalyn Named 
Dean of the Conservatory
Andrea Kalyn, a longtime associate dean of 
the Oberlin Conservatory and the institution’s 
top officer for academic affairs, was named 
dean of the conservatory in February 2014. 
The announcement came seven months after 
Kalyn had assumed the role of interim dean.

Kalyn’s appointment concluded an 
extensive search conducted by a committee of 
Oberlin Conservatory faculty members. She 
is the 13th permanent chief administrator in 
the conservatory’s 149-year history.

“It is my great honor to welcome Andrea 
Kalyn to her new role on campus,” Oberlin 
College President Marvin Krislov says. 

“Andrea has very clearly demonstrated her 

vision for shaping students who are uniquely 
prepared to meet the challenges faced by 
young graduates everywhere. She is keenly 
aware of the incredible synergy between our 
college and conservatory, and I look forward 
to carrying out the mission of this great 
institution with her for years to come.”

An associate dean at Oberlin since 2005, 
Kalyn has been highly effective as the 
conservatory’s top administrator for academic 
affairs. Among other achievements, she led a 
team of faculty and administrators in the 
creation of the Creativity & Leadership Project, 
a cross-campus initiative dedicated to fostering 
student entrepreneurship. Kalyn was instru-
mental in securing more than $2 million in 
startup funding for the project and in creating a 
companion business-accelerator program 
called LaunchU, which debuted in 2013.

“I am deeply honored to serve as dean of 
the Oberlin Conservatory,” says Kalyn. 

“Oberlin is a truly extraordinary 
institution—a remarkable community of 
performers, composers, and scholars who 
share a fundamental commitment to the 
pursuit of excellence, a deep belief in the 
transformative power of both music and 
education, and an ethos of innovation and 
impact. It is a tremendous privilege to work 
with such an exceptional group of people to 
advance the mission of the conservatory.”

Kalyn succeeds David H. Stull, a 1989 
graduate of Oberlin who was dean of the 
conservatory for nine years before becoming 
president of the San Francisco Conservatory  
of Music in July 2013. Kalyn served as the 
Oberlin Conservatory’s interim dean since 
Stull’s departure.

Of Note

An Oberlin administrator since 2005, Andrea Kalyn has played a key role in developing entrepreneurial programs such as the Creativity & Leadership Project.
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Conservatory Unveils 
David H. Stull Recital Hall

As students settled in to the routine of the fall 
2013 semester, a seemingly subtle renovation 
to the top floor of Bibbins Hall quickly made 
a profound difference in the day-to-day life of 
the conservatory.

The David H. Stull Recital Hall, a new 
performance space created at the west end of 
the conservatory’s main classroom building, 
was constructed throughout the summer. By 
November it was awarded the highest honor at 
the American Institute of Architects 
conference held in Cleveland.

“This is going to give us wonderful 
breathing room,” says Professor of Musicology 
Steven Plank, an Oberlin faculty member 
since 1980. “In the past several decades, one of 
the major issues here has been the space 
crunch. If you look at the course catalog from 
1970 and a catalog from now, it will make your 
head spin at how much more is going on here.”

Though it was fully utilized by faculty, 
students, and guest performers throughout the 
2013-14 academic year, Stull Hall was formally 
dedicated in April 2014. Stull, who left Oberlin 
in July 2013 to become president of the San 
Francisco Conservatory of Music, returned to 
campus with his family for a celebration with 
conservatory faculty. 

Envisioned by Stull himself as part of 
ongoing renovations to Bibbins, the hall 
repurposes two former classrooms and two 
teaching studios on the building’s third floor. 
In order to accommodate the acoustical needs 
of a true recital space, the ceiling was raised 
roughly eight feet. Made of structural steel and 
glass that honors the aesthetic of the original 
building, Stull Hall’s vaulted ceiling rises above 
the roofline of Bibbins; it serves as a sort of 
beacon on campus when illuminated for 
nighttime performances.

Created in 1963, Bibbins Hall was designed 
by noted architect Minoru Yamasaki, who later 
mimicked the look of Bibbins in his best-
known creation, the former World Trade 
Center in New York City. Yamasaki also 
designed Oberlin’s King Building, situated 
diagonally opposite Bibbins at the southwest 
corner of Tappan Square.

Stull Hall is part of a multi-year renovation 
plan for Bibbins, which began in summer 2012 
with a complete makeover of the building’s 
second floor.
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Calder Quartet to Hold 
2014-16 Residency

The Calder Quartet, recipients of the 
prestigious Avery Fisher Career Grant for 
2014, will serve as quartet in residence at 
Oberlin for 2014-2016. During that period, 
the quartet will make three visits to campus 
each academic year. The scope of the 
appointment supports chamber music studies, 
which encompasses ensemble coaching, 
master classes, and public performances, 
including a September 30 appearance on 
Oberlin’s Artist Recital Series. 

“We are thrilled to begin a relationship with 
Oberlin,” says violinist Andrew Bulbrook of 
the Calder Quartet, which has been hailed as 

“superb” by the New York Times, among 
countless other accolades. “Many of our family 
members are alumni, and we have always been 
attracted to the dual strength of a school with 
the oldest conservatory in the United States 
embedded in one of the finest liberal arts 
colleges in the United States. We had the 
opportunity to work with the thoughtful, 
curious, and gifted students at Oberlin last 

May and are thrilled to delve into this work 
more closely in support of the Oberlin faculty.”

In addition to its appointment at Oberlin, 
the Calder Quartet will expand its creative 
relationship with the Cleveland Museum of 
Art with a residency on the CMA concert 
series at Transformer Station, the 
contemporary art gallery in the Ohio City 
neighborhood of Cleveland.

The Calder Quartet collaborates with artists 
across musical genres spanning the classical 
and contemporary music world, as well as 
rock, dance, and visual arts, and in venues 
ranging from art galleries and rock clubs to 
Carnegie Hall and Walt Disney Concert Hall. 
The quartet has commissioned more than 25 
works by some of today’s leading and 
emerging composers.

“The Calder Quartet has accomplished 
musical goals that match our vision of a 
well-rounded musical experience with regard 
to our chamber music program,” says Michael 
Strauss, associate professor of viola and 
chamber music. “They have the capability to 
lift the hearts of the entire population at 
Oberlin College and Conservatory through 
their unique artistic presence.”

Ed Helms Establishes 
Residency Fund

As a student at Oberlin, Ed Helms ’96 delighted 
in improv nights at the Cat in the Cream and 
playing banjo in a bluegrass band that still jams 
together to this day. Through a generous new 
relationship with Oberlin, the actor and come- 
dian will help future generations of Oberlin 
students appreciate the same joys on campus.

Helms has established the American Roots 
Residency Fund, which supports annual visits 
to Oberlin by renowned performers of various 
American musical styles, encouraging inter- 
action with students through collaborations, 
concerts, master classes, lessons, discussions, 
and mentorship.

“I’m a huge fan of Oberlin, and I wanted to 
contribute something, so I just started to think 
about, ‘Well what would that be?’” says Helms, 
star of the Hangover films and the hit TV show 
The Office.

In its first year, the American Roots 
Residency Fund supported a three-part 
residency by the genre-bending bluegrass 
band Punch Brothers, who completed their 
stint with a Commencement and Reunion 
Weekend performance with conservatory 
students in Finney Chapel.

“The Punch Brothers were a no-brainer,” 
says Helms. “Not just because they’re arguably 
the best players of their particular instruments 
in the world, but there’s also Oberlin blood.” 
Chris Eldridge, the band’s guitar player, is a 
2004 graduate of the college.
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Of Note

Oberlin Music Relaunched 
With Distribution Deal

Oberlin Music, the conservatory’s seven-year-
old recording label, initiated a distribution 
agreement in 2013 with Naxos of America, 
the world’s largest independent digital 

String Quartet Intensive  
and Festival Illuminates 
Winter Term

The inaugural String Quartet Intensive and 
Festival—three weeks packed with master 
classes and performances by renowned guest 
artists and string quartets, and two evenings 
of music by student ensembles—unfolded in 
January in multiple venues across campus.

Musicians involved included the Jupiter 
Quartet, Oberlin’s quartet in residence for 
2012-14 (featuring alumna violist Liz Freivogel 
’00); the Wasmuth Quartet, which won a silver 
medal at the 2013 Fischoff National Chamber 
Music Competition and which includes Oberlin 
alumni Brendan Shea ’09 (violin) and Abigail 
Rojansky ’11 (viola); and the Cleveland-based 
Cavani Quartet, two-time winner of Chamber 
Music America’s Guarneri String Quartet Award 
for Artistic Excellence.Conservatory faculty and 
student ensembles also performed.

The intensive included a guest recital by 
violinist Areta Zhulla, of Lincoln Center’s 
Chamber Music Society Two, and a 
performance by guest violinist Timothy Lees, 
concertmaster of the Cincinnati Symphony 
Orchestra, who performed with the Jupiter 
Quartet. The festivities closed January 29 with a 

master class and recital by acclaimed cellist 
Zuill Bailey.

“The list of performers represents the 
spectrum of what is great about Oberlin 
chamber music,” says Associate Professor of 
Viola Michael Strauss, who coordinated the 
festival along with fellow members of the 
conservatory faculty.

The chamber music intensive and festival 
will evolve to include piano and winds in 
January 2015. 

distributor of classical music, and announced 
plans for a significant increase in its release 
schedule.

Completed in September, the three-year pact 
pairs the outstanding music created by Oberlin 
faculty and students with the international reach 
of Naxos. Under terms of the agreement, Naxos 
will serve as the exclusive CD distributor of 
Oberlin Music recordings across the United 
States and Canada, in addition to digital 
distribution of all Oberlin Music titles 
internationally.

Within weeks of the agreement, Oberlin 
Music released a pair of critically acclaimed  
new recordings: Ravel: Intimate Masterpieces,  
a collection of chamber music conceived by 
Oberlin faculty harpist Yolanda Kondonassis, 
and Dr. Seuss’ The Sneetches, an original 
symphonic poem adapted from the classic 
children’s tale and performed by the Oberlin 
Orchestra, with narration by actor John  
de Lancie.

In addition, Naxos will distribute the entire 
Oberlin Music catalog, including two releases 
that also debuted in 2013: A place toward other 
places, featuring Oberlin faculty clarinetist 
Richard Hawkins and the Contemporary Music 
Ensemble, and Hypersuite 2: Music for Solo 
Cello, a collection of works by Bach paired with 
contemporary pieces inspired by the master, 
performed by faculty cellist Darrett Adkins.

Each year, Oberlin Music will release four 
CDs in addition to various digital-only projects.

“Our faculty and students so thoroughly 
dedicate themselves to creating music worthy of 
the world’s grandest stages,” says Andrea Kalyn, 
dean of the conservatory. “Oberlin Music’s 
partnership with Naxos allows us to share that 
stunning artistry with a global audience. It’s truly 
a wonderful collaboration.”

Already in 2014, Oberlin Music has 
celebrated the release of Luciano Berio—Huang 
Ruo, performed by Assistant Professor of Violin 
David Bowlin and Oberlin’s Contemporary 
Music Ensemble, and Allusions to Seasons and 
Weather, a collection of environmental 
recordings and music composed by Peter V. 
Swendsen, assistant professor of computer 
music and digital arts in the conservatory’s 
Technology in Music and Related Arts 
(TIMARA) program.

Oberlin Music recordings are available 
through select retailers and through digital 
music channels worldwide. For more 
information on Oberlin Music releases, see page 
11 or visit oberlin.edu/oberlinmusic.

Participants in the String Quartet Intensive and Festival conclude a piece at Warner Concert Hall in January. 
The intensive, which included performances and master classes featuring accomplished guest artists, is 
scheduled to return in January 2015.
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Distance Learning Room 
Brings the World to Bibbins

Bibbins Hall, in the midst of a multi-year 
series of sweeping renovations, debuted its 
technologically advanced distance learning 
room during fall semester 2013.

Housed on the building’s second floor, the 
space offers the capability to deliver audio and 
video halfway around the world with less than 
one-half second of latency—allowing Oberlin 
students and others around the globe to 
collaborate as if they were in the same room.

“The distance learning room is a flexible 
space that allows our faculty the ability to 
virtually expand their classroom,” says 
Michael Straus, the conservatory’s assistant 
dean of facilities and technology. “From guest 
lectures and master classes to uses we haven’t 
even imagined yet, this exciting new space 
allows our students the chance to easily 
interact with music professionals from around 
the world.” In addition, Straus notes that the 
room helps students save on time and travel 

Student Writers Launch 
Music Criticism Blog

After an intensive fall semester of writing, 
students in the conservatory’s Introduction to 
Music Criticism class launched ConNotations, 
a blog featuring student-authored reviews of 
performances and recordings, in addition to 
essays on compelling topics such as attitudes 
toward practice time and stigmas associated 
with contemporary music.

Among the performances reviewed by 
ConNotations critics were Oberlin Opera 
Theater’s Hänsel und Gretel at Hall Auditorium 
and the first program of the 2013-14 Artist 
Recital Series, featuring music by Maurice 
Ravel performed by a host of Oberlin faculty 
and alumni, as well as the Jupiter Quartet.

Now in its third year, Introduction to 
Music Criticism is intended to train young 
writers in the art of informed criticism and 
analysis through exposure to the many 
extraordinary performances that take place 
across campus. The course is taught by Daniel 
Hathaway and Mike Telin ’84, lead editors  
of the northeast Ohio criticism website 
clevelandclassical.com, and Donald Rosenberg, 
a longtime music critic and chronicler of the 
Cleveland Orchestra, and a four-term 
president of the Music Critics Association of 
North America.

One student, Daniel Hautzinger ’16, was 
named clevelandclassical.com’s first Young 
Writers Fellow, a two-month summer 
assignment for students seeking careers in 
music journalism. Hautzinger is a Chicago 
native majoring in piano performance  
and history.

costs when auditioning for graduate schools 
and music festivals.

In its first year, the distance learning room 
has already been utilized for auditions,  
master classes, and other curricular uses.  
Its inaugural event (pictured) was a master 
class between the violin studio of Professor 
Milan Vitek and Ole Bohn of the Sydney 
Conservatorium of Music in Australia in 
November 2013.

In April 2014, visiting faculty member 
Aaron Helgeson connected his composition 
seminar students to clarinetist and composer 
Samuel Dunscombe, who presented a virtual 
guest lecture and live demonstration of his use 
of improvisation and field recordings. Through 
the use of the distance learning room, San 
Diego and Oberlin became as close as two 
classroom desks.

“It’s literally like having a window into 
another musician’s studio,” says Helgeson. “It 
was a great opportunity to work directly with 
an artist that Oberlin students might 
otherwise not have access to—and we all 
agreed it was our favorite class of the year!”

Students of violin professor Milan Vitek took part in the first event held in the distance learning room of 
Bibbins Hall: A November master class with Ole Bohn of the Sydney Conservatorium of Music in Australia.
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Of Note

Students Explore  
Their World Through 
CIGSIE Grants

Every November, Oberlin’s Creativity & 
Leadership Project selects recipients of 
Conservatory Initiative Grants Supporting 
Imagination and Excellence. Funded in part by 
the Burton D. Morgan Foundation and the 
Ewing Marion Kauffman Foundation, CIGSIE 
grants provide support for students seeking 
entrepreneurial experiences and aid in 
developing their professional skills.

The following students took part in CIGSIE 
trips during winter term 2014:
•	 Josie Davis ’14, Sophie Davis ’16, and 

Jaime Feldman ’14 (pictured), who 
devoted four weeks to teaching music to 
disadvantaged children in India. In 
addition, they performed with a string 
quartet that participated in a chamber 
music festival there and were principal 
players in a local orchestra.

•	Matt Segall ’14, who spent a month in New 
York City instituting a program to help 
prepare musicians to monetize their 
artistic skills. While there, he engaged in 
two internships focusing on concert 
production: one at the Metropolitan 
Museum of Art’s “The Met Presents” 
program, and another with the Winter Jazz 
Fest in Manhattan.

•	Rebecca Telford-Marx ’15, who studied 
community arts in Zimbabwe, where she 
devoted long days to visiting multiple 
towns, yielding a juxtaposition of value 
systems and variety between the arts world 
she knows in America and those she 
encountered in Africa.

•	 Jonah Haven ’16, who logged 300 hours 
aboard Amtrak trains pondering his 
environment, ethnicity, and physicality, 
and also visiting with old friends.

Choir Relives  
1964 Tour of Russia

In February 1964, just three weeks after the 
Beatles crossed the Atlantic to change the course 
of music history, 75 members of the Oberlin 
College Choir headed the opposite way en route 
to a date with the unknown: a two-month tour 
of the Soviet Union that would open March 3, 
1964, in Leningrad’s Philharmonic Hall.

“We were told there would be a lot of 
interest because the Soviets hadn’t seen 
American students before,” recalls Jack Russell 
’64, an organ major. “But I don’t think we were 
prepared for what awaited us: an absolutely 
packed hall—and 400 more people standing 
outside, pounding on the door to get in.”

Following that first frenzied night, the 
Oberlin College Choir ventured deep behind 
the Iron Curtain, performing 35 concerts 
across the frigid Soviet countryside. And at 

every stop, they earned the unlikeliest of 
rock-star welcomes: beset at every turn by 
awestruck citizens hoping to connect with  
the Americans, to offer gifts and make 
star-struck conversation.

In November 2013, 49 of the 69 surviving 
choir members came together in Oberlin for a 
weekend celebration that included the 
unveiling of the Oberlin Archives exhibition 

“Sharing Music and Friendship During the 
Cold War: The 1964 Soviet Union Tour of the 
Oberlin College Choir.”

They shared memories and rekindled 
friendships forged a lifetime ago. And they gave 
thanks to the man who made it all possible: 
their late choir director, Robert Fountain.

“Mr. Fountain used to say that when you 
perform in public before an audience, you are 
invading their souls,” says Russell. “Our trip 
allowed us to fully experience the reality of  
that happening.”

Choir Director Robert Fountain (second from left), the man behind the Oberlin College Choir’s improbable 1964 
tour of the Soviet Union, prepares to board a flight from New York at the outset of their two-month journey. 
With Fountain (from left) are choir members Walter Denny ’64 and Joy Blackett ’66, and Fountain’s wife, Clara.
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Graduate Degree in 
Contemporary Chamber 
Music Introduced

Oberlin’s transformative undergraduate 
programs have led to the creation of highly 
acclaimed new music ensembles including  
triple-Grammy-winning eighth blackbird  
and the International Contemporary 
Ensemble, named 2014 Ensemble of the Year 
by Musical America. 

Now the conservatory has introduced a 

Piano Technology  
Degree Launched

Oberlin has unveiled a new artist diploma in 
piano technology. Designed in association 
with Steinway & Sons, the degree is a two-year 
graduate-level program under the direction of 
Executive Director of Keyboard Technology 
John Cavanaugh.

Open to three students each year, the 
program covers tuning, repair, and restoration 
of modern instruments and fortepianos, with 
emphasis on helping students understand the 
needs of performing pianists.

According to Cavanaugh, the program 
will “bridge the gap between piano 
technology and the concert pianist. Students 
will gain a complete understanding of 
voicing and touch. They will get a broader 
sense of how pianos really work and 
understand how the keys relate to the inside 
and the whole body of the piano.”

With additional mentorship by Oberlin 
technicians and rebuilders Robert Murphy 
and Ken Sloane, the course of study includes 
advanced techniques on both New York- and 
Hamburg-built models. Students will also 
receive instruction from visiting teachers 
from the New York Steinway factory, as well 
as independent master piano technicians who 
specialize in action and tonal work.

Conservatory Council of 
Students Reborn

The Conservatory Council of Students, which 
has existed in several incarnations since 1993, 
will return for the 2014-15 academic year with 
an emphasis on diversity and inclusion.

The council was revived through the efforts 
of a student working group, which emerged  
in response to bias incidents that took place 
on campus in the spring of 2013. The group 
met regularly with conservatory 
administrators to discuss issues affecting 
students in the conservatory and college.  
They agreed to establish the group as a 
permanent organization with democratically 
elected leadership. 

In council elections held in May, Hannah 
Santisi ’15, a dual-degree student in viola and 
law and society, was voted council president 
for 2014-15.

“My experiences as a double-degree student 
have shown me the passion that drives the two 
sides of Oberlin and the activist spirits of 
students from each institution,” says Santisi.

“As a council member, I will encourage 
productive discussions between the students 
and administration, emphasizing the need for 
marginalized voices to be heard, with the goal 
of making the conservatory a more welcoming 
and open place for all Oberlin students and 
community members to take full advantage of 
our inspiring and incredible music.”

The council’s short-term goals include 
bringing more guest lecturers and performers 
of color to campus, responding to suggestion-
box submissions in the conservatory lounge, 
and maintaining office hours in the 
Multicultural Resource Center.

new graduate course of study called the master 
of contemporary chamber music, or MCCM.

A professionally focused two-year program, 
the MCCM is designed to launch chamber 
music ensembles of exceptional artistic and 
creative potential toward careers of innovative 
distinction. Each member of the selected 
ensemble receives a full-tuition scholarship.

The MCCM curriculum includes intensive 
coaching combined with individual applied 
study. Students will also take graduate-level 
coursework in theory and musicology, as well 
as courses that develop entrepreneurial skills. 
Ensembles will be guided to cultivate an 
innovative approach and develop their craft, 
artistry, and programming over the two years. 
They will also benefit from faculty mentoring 
and will receive financial support for touring, 
recording, and competitions. 

Successful graduates will be eligible to 
apply for start-up funding offered through 
Oberlin’s Creativity & Leadership Project.

The MCCM is designed for preexisting 
chamber ensembles, which can consist of any 
instrumentation and may range in size from 
three to seven members. Ensembles are 
expected to be available for full-time study. 
These ensembles must be without artist 
management or representation at the time  
of enrollment.

Learn more about the program by 
searching “MCCM” at oberlin.edu.
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Of Note

Musicians Honored in 
Danenberg Recitals

The annual Danenberg Honors Recitals, twin 
concerts featuring a lineup of superior musicians 
from throughout the conservatory, took place 
February 7 and 15 at Warner Concert Hall.

The showcase is named in honor of Emil 
Charles Danenberg, who served for 30 years as 
a member of the conservatory piano faculty, in 
addition to stints as dean of the conservatory 
and president of the college.

Instrumental soloists featured in the 
recitals included organist Parker Ramsay ’17, 
who performed Lübeck’s Praeludium in C 
Major; bassoonist Molly Murphy ’15, who 
performed Unfreed, a composition by 
conservatory student Eli Stine ’13; violinist 
William Overcash ’15, who offered selections 
from Ysaÿe’s Sonata No. 4 in E Minor; and 
flutist Aram Mun ’17, who performed Luigi 
Cortese’s Introduzione e Allegro, Op. 40, with 
accompaniment by Joseph Williams ’15, piano.

Pianist San Jittakarn ’15 played the second 
and third movements from Rachmaninoff ’s 
Sonata No. 2 in B-flat Minor, Op. 36; Virginia 
McDowell ’15, oboe, played Ravel’s Sonatine 
pour piano with Yuying Allie Su; violinist 
Mari-Liis Uibo ’16 performed Heino Eller’s 
Fantasy for violin solo; flutists Hannah 
Hammel ’15, Candy Chang ’16, and Joseph 
Monticello ’14 played Wedge for three flutes by 

Peter Kramer ’14; and pianist Nicholas King 
’15 performed Liszt’s Paraphrase de concert sur 
Rigoletto, S. 434.

Ensembles representing numerous 
departments also participated. A string 
quartet featuring Alana Youssefian ’14 and 
Rachel Iba ’14, violins; Carrie Frey ’14, viola; 
and Luke Adamson ’14, cello, played the 
second movement of Bartók’s String Quartet 
No. 2 in A Minor, Op. 17. A historical 
performance ensemble consisting of Joseph 
Monticello, traverso; Alana Youssefian, 
Baroque violin; Juliana Soltis ’14 MM, 
Baroque cello; and Justin Murphy-Mancini 
(double degree and double major ’13 BA, ’14 
BM and MM), harpsichord, performed 
selections from Abel’s Sonata in C Minor. The 
quartet of Rachael Shapiro ’16, piano; Lyly Li 
’15, violin; Jeffrey Girton ’15, viola; and 
Jennifer Carpenter ’14, cello, performed the 
second movement from Chausson’s Quartet 
for Piano and Strings in A Major, Op. 30.

A jazz trio consisting of Shea Pierre ’14, 
piano; Daniel Pappalardo ’14, bass; and Miles 
Labat ’14, drums, teamed up for a 
performance of “Over the Curve,” a 
composition written by Pappalardo. Honored 
vocalists included bass-baritone Eric Fischer 
’13, who performed selections by Schubert 
with pianist Daniel Michalak, and soprano 
Heidi Middendorf ’15, singing selections from 
Debussy’s Quatres chansons de jeunesse with 
Joseph Williams, piano.

Oberlin Celebrates 10 Years 
at Kennedy Center

Nineteen Oberlin students took part in an 
April 27 concert at the John F. Kennedy Center 
for the Performing Arts in Washington, D.C. 
The performance was part of the venue’s  
Conservatory Project, which provides a public 
platform for the best musicians from American 
conservatories and introduces the next 
generation of performers to Beltway audiences. 

Oberlin has participated in the series each 
year since its inception in 2004. Students were 
selected from competitive auditions that took 
place during the fall semester. 

Oberlin’s historical performance division 
was represented by Alana Youssefian ’14, 
Baroque violin; and Joseph Monticello ’14, 
traverso; with continuo provided by Juliana 
Soltis ’14 MM on Baroque cello and Justin 
Murphy-Mancini (double degree and double 
major ’13 BA; ’14 BM and MM) on harpsichord. 
They performed Abel’s Sonata in C Minor.

Two chamber music groups—the Pierrot 
Sextet and the Nadezhda Quartet—chose 
works from opposite ends of the 20th century. 
The sextet’s members included Hannah 
Hammel ’15, flute; Jesse McCandless ’15, 
clarinet; Yuri Popowycz ’15, violin; Aaron 
Wolff ’16, cello; Benjamin Rempel ’15, 
percussion; and Marika Yasuda ’15, piano. 
They played Variations for Sextet (1998) by 
Oberlin Conservatory alumnus David 
Schober ’97.

The Nadezhda Quartet included Youssefian 
and Rachel Iba ’14, violins; Luke Adamson ’14, 
cello; and Aaron Mossburg ’13, viola. 
(Mossburg was a late replacement for Carrie 
Frey ’14, who was unable to perform due to an 
injury.) The quartet performed the second 
movement from Bartok’s String Quartet No. 2 
in A Minor, Op. 17.

Baritone Aaron Keeney ’15, a voice and 
chemistry double-degree student, sang three 
songs from Liederkreis, Op. 39, by Schumann. 
Daniel Tselyakov ’14, a conservatory senior 
piano major, accompanied Keeney. Composer 
and clarinetist Theo Chandler ’14, a 
conservatory double major, played his own 
composition Modern Etude for solo clarinet.

The performance closed with a jazz trio 
featuring Shea Pierre ’14, piano; Daniel 
Pappalardo ’14, bass; and Miles Labat ’14, 
drums. They played Over the Curve, an 
original composition by Pappalardo.

A historical performance ensemble consisting of Alana Youssefian (Baroque violin), Joseph Monticello (traverso), 
Justin Murphy-Mancini (harpsichord), and Juliana Soltis (Baroque cello) performed selections from Abel’s 
Sonata in C Minor at the 2014 Danenberg Honors Recital (pictured) and at the Kennedy Center.
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Ravel: Intimate Masterpieces
Yolanda Kondonassis, harp
Ellie Dehn, soprano
Spencer Myer, piano
Alexa Still, flute
Richard Hawkins, clarinet 
Jupiter String Quartet

Throughout her career, 
internationally heralded 
harpist Yolanda Kondonassis 
has found herself fascinated 
by the “luscious” creations of 
French composer Maurice Ravel. 
Intimate Masterpieces, released 
in October 2013, is a celebration 
of Kondonassis’ longtime love of 
Ravel’s music—and a celebration 
of the great roster of Oberlin 
Conservatory talent that came 
together with her to record the 
album on campus in January 2013.

In addition to Kondonassis, a 
member of the faculty at Oberlin, 
Intimate Masterpieces features 
fellow Oberlin faculty members 
Richard Hawkins on clarinet and 
Alexa Still on flute; Oberlin alumni 
soprano Ellie Dehn ’02 and pianist 
Spencer Myer ’00; and the Jupiter 
String Quartet, Oberlin’s quartet in 
residence for 2012-14.

“This disc is especially 
meaningful because I was able 
to make it with such wonderful 
players and to celebrate the 
wealth of artistry and musical 
opportunity that lives at the 
Oberlin Conservatory of Music,” 
says Kondonassis.

Dr. Seuss’ The Sneetches
Lorenzo Palomo
Oberlin Orchestra  
(Raphael Jiménez, conductor)

Knighted by King Juan Carlos I 
for his great contributions to his 
native land, Lorenzo Palomo is 
one of Spain’s most successful 
contemporary composers. His 
music has been interpreted by 
renowned orchestras around  
the world.

Theodor Geisel’s timeless 
children’s tale about the perils 
of bigotry comes to vivid life 
through an inspired performance 
of Palomo’s original score by the 
Oberlin Orchestra and spirited 
narration from actor John de 
Lancie (Star Trek: The Next 
Generation, Breaking Bad ).

Recorded on campus, Dr. Seuss’ 
The Sneetches was made possible 
by the generous support of Dr. 
Sidney H. Sobel, in the hope that it 
will eradicate bullying and racism 
in societies everywhere.

Through the generosity of Dr. 
Seuss Enterprises and Lorenzo 
Palomo, all proceeds from the 
sale of this recording will support 
scholarships at the Oberlin 
Conservatory of Music.

Luciano Berio—Huang Ruo
David Bowlin, violin
Contemporary Music Ensemble 
(Tim Weiss, conductor)

Though they hail from 
separate eras, postwar Italian 
experimentalist Luciano Berio and 
contemporary composer Huang 
Ruo ’00 are united here in their 
exploration of identical pieces of 
violin music played solo and with 
ensemble accompaniment. In this 
groundbreaking release, violinist 
David Bowlin ’00 celebrates two 
such pieces from each composer, 
embarking on a journey that 
reveals how two seemingly 
identical paths can be marked by 
endless contrasts.

Recorded in Clonick Hall, the 
CD includes Bowlin’s performance 
of Berio’s Sequenza VIII for 
violin solo, written in 1976 as 
part of his 14-work series of 
solo pieces for instruments 
and voice. The subsequent 
expanded version, Corale (1981), 
incorporates the work of Oberlin’s 
Contemporary Music Ensemble. 
CME also accompanies Bowlin 
in Huang’s Violin Concerto No. 
1, “Omnipresence,” written in 
2004. Bowlin pairs this with 
Huang’s Four Fragments (2006), 
a reconsideration of the concerto 
for solo violin.

Allusions to Seasons and Weather
Peter V. Swendsen

Composer Peter V. Swendsen ’98 
has long been fascinated by the 
capacity of sound to challenge 
and extend our sense of place 
and sharing of experience. He 
collaborates with performers 
to shape pieces that traverse 
acoustic and electroacoustic  
sound worlds.

Allusions to Seasons and 
Weather is a suite of four works 
based on experiences of time 
and place in the woods, water, 
mountains, and magical far north 
of Norway, where Swendsen 
lived for a year as a Fulbright 
Fellow. The suite itself, as well as 
the three additional pieces that 
accompany it on this CD, combine 
field recordings and electronics 
with the invention and artistry 
of exceptionally imaginative 
performers.

Allusions to Seasons and 
Weather was recorded at the Banff 
Centre in Alberta and in Clonick 
Hall at Oberlin, where Swendsen is 
associate professor of computer 
music and digital arts. It features 
the conservatory’s award-winning 
Contemporary Music Ensemble and 
a host of talented collaborators.

The Sounds of Oberlin 
The official record label of the Oberlin Conservatory, Oberlin Music celebrates the artistic vision and superlative talent of Oberlin’s faculty, 
students, and alumni—on campus and on tour. In 2010, the conservatory christened Clonick Hall, a superior recording facility dedicated to 
capturing studio sessions in the heart of the conservatory. 

Oberlin Music titles, including the following releases from 2013-14, are available on CD and digital music channels worldwide.  
Learn more at oberlin.edu/oberlinmusic.

http://www.oberlin.edu/oberlinmusic/
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Student Accolades
2014 Conservatory of Music Honors & Awards.

The Walter E. Aschaffenburg Prize
Awarded to a graduating senior for 
outstanding music composition.
Peter Kramer ’14 (Composition and 
Harpsichord Performance)
 

The Arthur Dann Senior Piano 
Competition
Awarded to the winner of this juried 
competition for excellence in piano 
performance.
San Jittakarn ’14 
(Piano Performance)
 
The John Elvin Piano Prize
Awarded to a student judged by the 
piano department to be the most 
talented in the junior class.
San Jittakarn ’14 
(Piano Performance)
Yihui Liu ’15 (Piano Performance)
 

The Louis and Marguerite 
Bloomberg Greenwood Prize
Awarded to a graduating student 
excelling in cello, piano, violin, or 
voice.
Carlos Santelli ‘14 
(Voice Performance)

 
The Selby Harlan Houston Prize
Awarded to a graduating senior 
whose performance in organ and 
music theory is of distinguished 
quality.
Justin Murphy-Mancini ‘14 (BMus 
Organ Performance and Historical 
Keyboard Instrument Performance, 
MM in Historical Performance)
 
The Faustina Hurlbutt Prize
Awarded to an outstanding 
graduating student in cello, piano, 
violin, or voice.
Joseph Hauer ’14 
(Piano Performance)
 
The Louis and Annette Kaufman 
Prize in Piano
Awarded to a piano student showing 
the most progress in chamber 
music.
Joseph Hauer ’14 
(Piano Performance)

The Louis and Annette Kaufman 
Prize in Violin
Awarded to an outstanding student 
of violin.
Rachel Iba ’14 (Violin Performance)
 
The Carol Nott Piano Pedagogy Prize
Awarded to an outstanding 
graduating senior for continued 
study in piano pedagogy.
Jinhua  Li ’14 (Piano Performance)
 

The Pi Kappa Lambda Prize for 
Musicianship
Awarded to a student judged to 
be the most outstanding of those 
elected to Pi Kappa Lambda.
Carrie Frey ’14 (Viola Performance)
Joseph Hauer ‘14 
(Piano Performance)
 

The Theodore Presser 
Undergraduate Scholarship
Awarded to an outstanding 
returning double-degree student 
for excellence in musicianship and 
liberal arts study.
Benjamin Roidl-Ward ’15 (Bassoon 
Performance and German Studies)
 
The Earl L. Russell Award in 
Historical Performance
Awarded to a worthy student 
majoring in Historical Performance 
to assist with the purchase of a 
musical instrument.
Gabriel R. Benton ’14  
(BMus and MM in Historical 
Keyboard Instrument Performance)
Peter Kramer ‘14 (Composition and 
Harpsichord Performance)
 
The Rudolf Serkin Scholarship
Awarded to a student 
demonstrating excellence in piano 
performance.
Yihui Liu ‘15 (Piano Performance)
 
The Margot Bos Stambler ’84 
Professional Development Award
Awarded to an outstanding voice 
major of great promise to enhance 
career opportunities.
Nicole Levesque ‘14  
(Voice Performance and 
Comparative Literature)

 

The Marilyn Horne Rubin Scholar
Awarded to an outstanding student 
of voice designed to support and 
further professional development.
Meryl Dominguez ‘14 
(Voice Performance and Dance)
 
The James “Jimmy” Stamp Award
Awarded to the most improved 
trumpet player.
Luke Spence ’15 
(Trumpet Performance)
 
The Ernest Hatch Wilkins  
Memorial Prize
Awarded to a returning student 
who has demonstrated academic 
excellence in the three preceding 
years.
Benjamin Roidl-Ward ’15 (Bassoon 
Performance and German Studies)
 
The Avedis Zildjian Conservatory 
Percussion Award
Awarded to a continuing percussion 
major in recognition of outstanding 
performance skills.
Louis Pino ’17 
(Percussion Performance)
 
Piano Faculty Prize in Accompanying
Awarded to a graduating senior 
who has demonstrated excellence 
in accompanying singers and 
instrumentalists.
Shuhui Zhou ‘13 (Piano Performance 
and German Studies)
Joseph Hauer ‘14 
(Piano Performance)
 

Carrie Frey
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Four Instrumentalists Earn 2013-14 Concerto Titles 
Four instrumentalists were honored in the conservatory’s 2013-14 Concerto Competition, an annual event for seniors  
and artist diploma students that took place in October. 

Each winner was awarded a spring performance of his or her winning repertoire with Oberlin’s orchestras in Finney 
Chapel, under the direction of Raphael Jiménez.

The Oberlin Shansi Prize
Awarded for meritorious student 
scholarship on topics relating to 
Asia.
Peter Kramer ‘14 (Composition and 
Harpsichord Performance)
 
The Oberlin Shansi Fellow Award 
2014-16
Awarded to current college and 
conservatory seniors and graduates 
to live and work in China, India, 
Indonesia, or Japan.
Christian James ‘14 (Composition)
 
The Conservatory Initiative Grants 
Supporting Imagination and 
Excellence (CIGSIE)
Josie Davis ’14 
(Violin Performance and Sociology)
Sophie Davis ‘16 
(Violin Performance and 
Environmental Studies)
Jaime E. Feldman ’14 
(Cello Performance)
Jonah N. Haven ’16 
(Composition and undeclared)
Rebecca Telford-Marx ’15 
(Violin Performance and undeclared)
Matt Segall ’14 
(Jazz Saxophone and Economics)
 
2014 Phi Beta Kappa Society 
Initiates Zeta Chapter of Ohio, 
Oberlin College
All students are earning double 
degrees.
Luke Adamson ’14 
(Cello and Psychology)
Charles Colwell ’13 
(Cello and Biology)
Joshua Curtis ’13 
(Piano and Mathematics)
Chase Jackson ’13 
(Jazz Studies and Politics)
Jake Klinkenborg ’14 
(Cello and Environmental Studies)
Joshua Lev Rosner ’13 
(Jazz Studies and Individual Major)
Eli Stine ’13 
(TIMARA and Computer Science) Cellist Charles Colwell ’13 

(top left) of Storrs, 
Connecticut, played Ernest 
Bloch’s Shelomo: Rhapsodie 
Hébraïque with the Oberlin 
Chamber Orchestra on  
April 5. 

Bassoonist Carl Gardner ’14 
(top right) of Fresno, 
California, performed Launy 
Grøndahl’s Concerto for 
Bassoon with the Oberlin 
Chamber Orchestra on  
May 6. 

Pianist YiQiao Li ’13  
(above left), a native of 
Harbin, China, played 
Rachmaninoff’s First Piano 
Concerto with the Oberlin 
Orchestra on May 9.

Pianist Joseph Hauer ’14 
(above right) of Appleton, 
Wisconsin, performed 
Rachmaninoff’s Fourth 
Piano Concerto with the 
Oberlin Orchestra on  
April 12.
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Of Note

The World Comes to Oberlin
A look at the exceptional musicians who shared their craft on campus this year.  
Photos by Yevgen Gulenko, Grace Lu ’13, Mika Johnson ’00, Roger Mastroianni, Walter Novak, Tanya Rosen-Jones ’97, and John Seyfried.

Yo-Yo Ma and 
Kathryn Stott

Leon Fleisher

Thyagaraja South 
Indian Festival

David Adam 
Moore ’97

Jupiter 
Quartet

Karen Jesse ’04 (left)
in Hänsel und Gretel 

Marilyn 
Horne
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The World Comes to Oberlin
A look at the exceptional musicians who shared their craft on campus this year.  
Photos by Yevgen Gulenko, Grace Lu ’13, Mika Johnson ’00, Roger Mastroianni, Walter Novak, Tanya Rosen-Jones ’97, and John Seyfried.

Alumni Master Classes  
and Lectures
Carol Wincenc ‘71, flute
James McBride ‘79, jazz 
saxophone and author, Q&A
Jeff Hanson ‘80,  
entrepreneurship lecture
Mark Gallagher ‘81, clarinet, 
entrepreneurship lecture
Lisa Saffer ‘82, soprano
Mark Sparks ‘82, flute
James Lyman ‘83, flute
Kathryn Goodson ‘85, piano
Ben Jaffe ‘93, jazz bass  
and tuba
Matthew Bribitzer-Stull ‘95, 
music theory lecture
David Adam Moore ‘97, baritone
eighth blackbird, career 
development lecture
Tara Sievers-Hunt ‘00,  
music education lecture
Tim Munro ‘02, flute
Mark Barden ‘03, composer
Sunho Kim ‘03, violin
Kristina Giles ‘05, viola
Sullivan Fortner ‘08, jazz piano
Jeremy David Ward ‘08, cello
Brenton Grom ’09, musicology 
lecture

Jazz & Improvisation
Gerald Cannon, bass
Paul McCandless, woodwinds
Javon Jackson, tenor saxophone
André Mehmari, pianist
Trio Globo
Matthew Hill, David Companioni, 
and Adewole Love, drums
Punch Brothers

Historical Performance
Stephen Schultz, Baroque flute
Barthold Kuijken, Baroque flute
Jakob Hansen, Baroque violin
Paul Von Hoff, trombone
Francesco Cera, harpsichord
Ensemble Lucidarium

Strings
Shmuel Ashkenasi, violin
Jennifer Curtis, violin
Renée Jolles, violin
Espen Lilleslatten, violin
György Pauk, violin
Elias Goldstein, viola

Renee Skerik, viola
Zuill Bailey, cello
Lawrence Angell, bass
Harold Robinson, bass
Arianna String Quartet
Cavani String Quartet
Jupiter Quartet
Takács Quartet

Piano
Leon Fleisher
Christopher Harding
Gilbert Kalish
Michael Lewin
Andrey Ponochevny
Ann Schein
Barry Snyder
James Tocco

Winds, Brass, Percussion
George Pope, flute
Eugene Izotov, oboe
Ariana Ghez, oboe
Stephen Paulson, bassoon
Ken Larson, trumpet
Karl Pituch and Denise Tryon, 
horn
Randall Hawes, bass trombone

Composition and TIMARA
Conrad Cummings
George Lewis

Voice and Choral
Jerry Blackstone, conductor
Marilyn Horne, mezzo-soprano
Mildred Miller, mezzo-soprano

Lectures
Alison Balbag, music education
Laura Callanan, arts and  
social change
Daniel Goldmark, musicology
Peter Hennen, opera, gender, 
and sexuality
James Hepokoski, musicology 
William Kinderman, 
musicology 
Imani Winds, career 
development
Yo-Yo Ma, Q&A
Patrick McCreless, music theory
Kelly Mollnow Wilson, body 
mapping
Morton Subotnick, electronic 
music composition
TAK Ensemble, collaborating 
with composers Q&A

George Lewis in the 
TIMARA studios

Imani Winds

James 
Hepokoski

James McBride ’79 
(far left)



The first American Roots 
Residency makes new friends 
out of Punch Brothers.
by erich burnett

BROTHER LOVE

16



The Punch Brothers made 
 three trips to Oberlin between 

December and May, capped by a 
sold-out Commencement and 

Reunion Weekend performance 
with students in Finney Chapel.
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The acclaimed actor and comedian, in town to 
emcee the crowning event of the first American 
Roots Residency at Oberlin, took the Finney 
Chapel stage May 25 to thunderous applause from 
the Commencement and Reunion Weekend 
crowd—a floor-to-rafters packed house of 
imminent graduates, their families, and others 
who had just flipped the switch from study mode 
to revelry.

They grew louder when the 1996 graduate 
spoke of his enduring love of Oberlin. Louder still 
when he mentioned the town’s unlikely affair with 
processed potatoes. And they went through the 
roof when he introduced the Punch Brothers, the 
virtuosic bluegrass band whose yearlong residency 
Helms made possible.

In 90 whirlwind minutes, the quintet served up 
a lively tour of American roots music and teamed 
up with more than two dozen conservatory 
students, first for an exuberant mashup of the 
third movement from Bach’s Brandenburg 
Concerto No. 3, and later for a bayou-bred 
free-for-all featuring musicians from Oberlin’s 
classical and jazz programs.

It was yet another resounding highlight from a 
residency in which the Punch Brothers celebrated 
music in virtually all its forms and in just about 
every way imaginable. They devoted three trips to 
visiting with students, performing for them and 
with them, and offering endless streams of insight 
about life as classically trained musicians making 
their mark across the musical map. They dropped 

WHAT STARTED WITH ED HELMS AND A 
BLUEGRASS DREAM CULMINATED WITH  
ED HELMS AND TATER TOTS.

“They have so much music in their 
heads. It’s amazing to see that 
because it’s so different from what I 
do. They have so much energy and 
they’re so engaging, and they make it 
all so much fun.”
—JULIA HENDERSON ’14, CELLO

“To experience the level at which they 
listen to each other, and how 
responsive and spontaneous they are 
when they’re making music…that was 
something that was just electrifying  
to me.”  

—BENJAMIN ROIDL-WARD ’15, BASSOON

“What I really like about them is they 
don’t convey any sense of status. They 
just seem like regular musicians, just 
playing with you. They act like we’re 
equal partners in this.” 
—MILES LABAT ’14, DRUMS

“It’s nice to think that Oberlin is 
influencing the Punch Brothers’ 
music: They hang out in the lounge, 
eat tots at the Feve, and amalgamate 
into Obie life. Plus, every girl seems to 
have a crush on the bass player.”

—HALLIE PARKINS ’13, CELLO

in on classrooms, led master classes, hosted an 
“improv boot camp,” spun records and mp3s at a 
listening party, jammed in venues across campus, 
recorded music with students in Clonick Hall, and 
slipped easily into Oberlin life around town and 
on campus.

“Everybody stands to learn from everybody else 
and from all approaches to music,” Chris Eldridge 

’04, the band’s guitarist and its link to Oberlin, said 
at the outset of the residency. “There’s really no 
reason they should be separate and no reason that 
they shouldn’t all be embraced. No matter what 
you’re doing musically, having a wider grasp and a 
love of different things will only help you to be a 
better musician.”

Formed in 2006, the Punch Brothers boast 
members with eclectic musical roots. The band is 
the brainchild of mandolin player and frontman 
Chris Thile, who was raised around music as a 
child member of the progressive folk trio Nickel 
Creek, with whom he won a Grammy for Best 
Contemporary Folk Album in 2003.

When Nickel Creek went on hiatus three years 
later, Thile found a kindred spirit in fiddle player 
and violinist Gabe Witcher, an esteemed session 
player known for his work on countless records 
and scores for television and movies, including the 
2006 Oscar winner Brokeback Mountain. Also 
onboard was banjo player Noam Pikelny, a 
Chicago native who had studied music at the 
University of Illinois before striking out 
professionally and redefining the role of the 
instrument; and guitarist Eldridge, who had 
studied with Professor Bobby Ferrazza at Oberlin.

By 2008, versatile bass player Paul Kowert—a 
graduate of the Curtis Institute of Music who had 
performed as a soloist and section member with 
orchestras around the world—had joined the band, 
cementing its lineup and paving the way for 
acclaimed records including Antifogmatic (2010) 
and Who’s Feeling Young Now? (2012), both  
for Nonesuch.

THE PUNCH BROTHERS EXPERIENCE

The Punch Brothers 
performed March 9 

 in Finney Chapel.
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André Mehmari—offer additional learning 
opportunities. Students prepare by studying each 
artist’s repertoire in advance.

Enter the Punch Brothers, who epitomize 
everything that PI represents: their melting pot of 
influences, their improvisational prowess, and 
their ability to capitalize on their classical music 
training in ever-expanding ways.

“There’s a very real sense of musical cross-
pollination with the Punch Brothers,” says 
Michael Strauss, associate professor of viola and 
a member of the committee that organized the 
residency. “Because of their unique voice, they’ve 
been able to stretch the musical perceptions of 
their medium.

“The PI program has already opened these 
kinds of avenues to students,” says Strauss. “The 
modern musician really shouldn’t have boundaries, 
and there just isn’t a lot of music that the Punch 
Brothers can’t sync with. It’s a perfect marriage to 
bring this group to campus.”

And it’s a marriage that’s built to last: As the 
curtain fell on the Punch Brothers’ May 
performance in Finney Chapel, news broke that 
the band has been invited to continue its residency 
for a second year in 2014-15.

“I’m so thrilled by the response,” says Helms, 
who witnessed firsthand the Brothers’ blossoming 
relationship with Oberlin. “I’m blown away, and 
I’m incredibly excited for what’s to come.” 

the brothers boast a 
somewhat less obvious 
link to Oberlin: frontman 
Chris Thile’s signature 
instrument, which was 
crafted by master luthier  
Lloyd Loar.

A student at Oberlin 
from 1903-05, Loar 
became a sound 
engineer and instrument 
maker for Gibson, and he 
earned acclaim most 
notably for his F5 model 
mandolin and L5 guitar. 
Loar was also renowned 
as a mandolin, viola, and 
musical saw player,  
and he toured the U.S. 
and Europe with 
numerous ensembles. 
His concerts often 

served as promotional 
stops for Gibson, for 
whom Loar was also  
a noted pitchman.

During a Gibson 
career that spanned  
only from 1919-24,  
Loar was credited with 
numerous innovations. 
He introduced violin- 
like F holes on the 
instrument face and 
lengthened the neck—
even conducted early 
research into electric 
instruments.

Loar’s F5 mandolin 
was made famous by 
bluegrass pioneer Bill 
Monroe, who throughout 
his career played  
a 1923 model signed by 

Loar. That instrument 
now resides in the 
Country Music Hall  
of Fame in Nashville.

In 2007, Thile 
acquired a mandolin 
treasure of his own:  
a 1924 F5 model (serial 
no. 75316) that also was 
signed by Loar. Despite 
its age, the instrument 
was in virtually new 
condition at the time  
of purchase, and Thile  
is believed to have paid 
roughly $200,000 for 
it—a handsome price, 
but not uncommon 
among the many 
musicians and collectors 
who cherish Loar’s 
creations.

THE STUFF OF LOAR
The Punch Brothers’  
other Obie connection

It might be said that the 
Punch Brothers bunked 
in Oberlin for a year 
thanks to their guitarist’s 
ties to the place. But in 
addition to 2004 
graduate Chris Eldridge, 

All the while, each member has maintained a 
series of solo projects—most notably Thile, who 
recorded the acclaimed album The Goat Rodeo 
Sessions with cellist Yo-Yo Ma in 2011 and won a 
MacArthur Foundation “genius” grant a year later.

“We each have our own things that we as 
individuals want to share,” says Eldridge. “But we 
also love to talk about making music as a group: 
collaborating with other musicians to make 
something greater than ourselves.”

At the heart of the Punch Brothers experience 
is Oberlin’s Performance & Improvisation 
program, or PI. Now in its second year, PI can be 
thought of as a bridge between the conservatory’s 
classically trained students and its jazz students, a 
forum for helping both to develop their internal 
music awareness and proficiency at expressing 
themselves through music. It’s an innovative 
combination of classroom study and ensemble 
performance that draws heavily on the music of 
disparate cultures and the exaltation of improv.

“Students are truly hungry for experiences that 
allow them to explore new aspects of music that 
wouldn’t ordinarily be taught within the 
repertoire for their instrument,” says the 
program’s founder, Jamey Haddad, a professor of 
advanced improvisation and percussion. “The 
goal of PI is to expand a culture on campus 
where committed students who want to explore 
composition and improvisation in an ensemble 
situation can do so in addition to the focus of 
their jazz and classical majors.”

Throughout the year, visiting artists from a 
broad spectrum of world music styles—including 
2013-14 visits by the classical acoustic ensemble 
Trio Globo and Brazilian jazz and classical pianist 

PACKING PUNCH: 
The band’s 2013-14
residency concluded 
with a May performance 
in Finney Chapel that 
featured the third  
movement of Bach’s 
Brandenburg Concerto 
No. 3 performed with 
students (top right).
Clockwise from lower 
right: The band (Chris 
Thile, pictured) 
rehearses for its 
year-ending concert, 
drops in on a spring 
composition class,  
and jams with students 
on the Warner stage  
in March.
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Legendary jazz bassist Milt Hinton shines on
through an unprecedented relationship with Oberlin.

by erich burnett
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azz musician milt hinton touched 
the lives of thousands of artists and 
audiences across a career that spanned 
more than 70 years. Through it all, 
Hinton—known to friends as “The 
Judge”—chronicled his experiences 
through countless photographs and other 
documents, which today serve as a 

fascinating window into the world of this great artist and 
the masterful musicians with whom he played.

Thanks to a multifaceted new relationship between 
Oberlin and the estate of the late bassist, Hinton’s legacy 
will be felt for generations to come:

· The conservatory has acquired four of Hinton’s 
basses, including the prized instrument Hinton bought 
in the late 1930s and played throughout his career. 

· The Hinton estate has donated to Oberlin a 
voluminous collection of papers and other artifacts 

amassed by Hinton and his wife Mona—everything from 
personal journals, to correspondence with music legends, 
to contracts from memorable shows. The Milton J. and 
Mona C. Hinton Papers will play an integral role in the 
curriculum at Oberlin.

· Oberlin’s Allen Memorial Art Museum will feature 
an exhibition in fall 2014 of 99 photographs taken by 
Hinton, which will be accompanied by a series of gallery 
talks, lectures, concerts, and other related events.

At the heart of the relationship is the inaugural  
Milt Hinton Institute for Studio Bass, an intensive 
week-long program for college and pre-college bassists 
that took place June 8-15 on the Oberlin campus. Led by 
a roster of distinguished bass performers and educators, 
the institute included master classes, performances, 
ensembles, and more, encompassing the full spectrum of 
styles, from jazz to classical. The Hinton Institute will be 
held every other year. 

▲

WHO WAS MILT HINTON?
Born in rural Mississippi, Milton John 
Hinton (June 23, 1910-December 19, 
2000) moved with his family to the 
south side of Chicago at age nine. 
During high school he played with 
various local bands, and by the early 
1930s he had toured and recorded 
with Tiny Parham and Eddie South.

In 1936, Hinton joined Cab 
Calloway’s Orchestra, in which he 
was a mainstay for the next 15 
years. During this period he shared 
the Calloway bandstand with fellow 
sidemen including Chu Berry, Doc 
Cheatham, Dizzy Gillespie, and Ben 
Webster while also performing on 
dozens of now-classic recordings 
with the likes of Benny Goodman, 
Coleman Hawkins, and Billie Holiday.

In the early 1950s, Hinton toured 
with Louis Armstrong, and by 1955 
he had established himself in New 
York as a freelance studio musician 
playing a dozen record dates, 
jingles, and movie soundtracks each 
week—a rare opportunity at the 
time for a musician of color. As a 
result, he performed with everyone 
from Frank Sinatra and Barbra 
Streisand to Duke Ellington and 
John Coltrane. 

In his later years, Hinton taught 
jazz workshops, toured with Pearl 
Bailey and Bing Crosby, and played 
hundreds of jazz parties and 
festivals around the world.

He began taking photographs in 
1935 and continued shooting 
throughout his career, compiling 
more than 65,000 negatives and 
slides. From the beginning, his goal 
was to capture the history of the 
music and pass it on to future 
generations. —jeremy smith

Hinton played in Cab 
Calloway's big band 

from 1936 to 1951.

Number of years 
Hinton toured with 
Cab Calloway’s band, 
from 1936-51.

Amount Hinton 
made per week in 
1943 working for  
Cab Calloway.

Lynching witnessed 
by Hinton as a 
young boy growing 
up in Mississippi.

MILT HINTON BY THE NUMBERS

Hours Hinton spent 
driving cars, after 
surviving a major 
accident as a teen.
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Among the four basses acquired 
by Oberlin is the one Hinton 
bought from a New York City 
luthier in 1937 and played 
throughout his career. 

He paid $1,700 for it—funded 
mostly with $1,000 he borrowed 
from Cab Calloway, a debt Hinton 
repaid $50 per week.

Originally believed to be a 
1740 instrument made in Italy by 
Matteo Gofriller, the bass is now 
presumed to date to the late 18th 
century—and some experts 
believe it to be French. 

“It really doesn’t matter  
to me,” Hinton wrote in his book 
Playing the Changes. “I have a 
magnificent instrument with a 
beautiful sound and it served me 
very well throughout my career.” 

In its new life at Oberlin, 
Hinton’s bass is available for 
students to play. “Every note 
speaks with dark dolce sounds 
and enormous dynamic range,” 
says Professor Peter Dominguez 
(pictured, with Hinton’s prized 
bass). “It is the quintessential 
studio instrument that adapts to 
all kinds of bass playing, whether 
pizzicato, slap, or bowed.”
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MILT'S MAGNIFICENT INSTRUMENT
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▲

 To help support the institute and qualified 
students interested in attending, Oberlin has also been 
gifted the $250,000 Milton J. Hinton Scholarship Fund, 
established in 1980 by friends and family of Hinton on 
the occasion of his 70th birthday.

“Milt and Mona Hinton were committed to leaving 
their papers and memorabilia—their gift—to an 
institution that would not only appreciate and care for 
it, but would also make everything readily accessible to 
anyone who was interested,” says David G. Berger, a 
lifelong friend of the Hintons and co-executor of the 
Hinton estate. Along with his wife Holly Maxson, 
Berger has devoted more than 30 years to organizing 
the Hintons’ photographs and artifacts.

Oberlin’s partnership with the Hinton estate was 
facilitated by Oberlin Professor of Jazz Studies and 
Double Bass Peter Dominguez, who was a friend of 

Hinton’s and, as a young performer, won the first-ever 
Milton J. Hinton Scholarship in 1980.

“Milt Hinton’s contributions as a musician and 
humanitarian remain unique and genuine,” says 
Dominguez. “He represents an exceptional example of 
longevity in an illustrious performing career and a 
righteous individual who lived his life with honesty 
and relevance.”

Oberlin’s relationship with the Hinton estate further 
bolsters its reputation as a world leader in the study of 
jazz. The institution’s profound commitment is 
evidenced in its four-year-old Bertram and Judith Kohl 
Building for jazz studies, which houses the Hinton 
Collection, the more than 100,000 recordings that 
make up the Neumann Jazz Collection, and the nearly 
200 images that constitute the Frank Kuchirchuk 
Collection of Jazz Photography. 

Photos taken by 
Hinton throughout 
his career, beginning 
in 1935.

Number of photos 
by Hinton on loan to 
the Allen Memorial 
Art Museum.

Number of jazz 
recordings that 
feature a Hinton 
performance credit.

MILT HINTON BY THE NUMBERS

Milt Hinton and  
Louis Armstrong, 

backstage together in 
Japan in 1953.

ABOUT THE HINTON INSTITUTE
Throughout his extraordinary career, 
Milt Hinton greatly valued each 
opportunity to share his musical 
gifts with young musicians. It was 
through this generous spirit that he 
first met 15-year-old David Berger, a 
bassist who wrote to Hinton in 
hopes of procuring a few lessons 
back in 1956. Swamped with 
countless projects, Hinton still 
cleared a Saturday morning to 
welcome the boy to his home. The 
two bonded immediately, and from 
that first meeting blossomed a 
lifelong friendship. Thanks to Berger, 
and later to art conservator Holly 
Maxson, Hinton’s lifetime of 
astounding experiences and 
artifacts have been expertly curated 
to be shared with the world.

“I’ve always believed you don’t 
truly know something yourself until 
you can take it from your mind and 
put it into someone else’s,” Hinton 
once said. “I also know that the only 
way we continue to live on this 
earth is by giving our talents to 
future generations.”

In tribute to Hinton and his 
enduring legacy, Oberlin hosted the 
inaugural Milt Hinton Institute for 
Studio Bass June 8-15, 2014. 
Designed for college and teen bass 
students, the Hinton Institute 
consisted of a week of master 
classes, performances, films, bass 
ensembles, studio sessions, and 
more. Directed by Professor Peter 
Dominguez, the program featured 
some of the nation’s finest teachers 
and performers and focused on a 
comprehensive range of genres.

The institute also served as the 
debut of The Way I See It, a collection 
of Hinton photography displayed in 
the conservatory lounge. The photos 
are a precursor to an extensive 
exhibit on Hinton’s photography, 
which opens in September at the 
Allen Memorial Art Museum.

The Milt Hinton Institute for 
Studio Bass will return to Oberlin in 
summer 2016 and continue every 
alternate year. For more information, 
search “Hinton” at oberlin.edu.



Contemporary commercial music leads  
the way at Oberlin’s first vocal symposium.

SINGING A 
NEW SONG
BY FERRIS ALLEN ’04 | PHOTOS BY YEVGEN GULENKO

W hen the recorded chorus rang out, feet tapped 
in time and heads bobbed to Bob Dylan, whose re-
frain seemed to summarize the vibe of the first Oberlin 

Symposium for Voice Performance and Pedagogy. 
The times, they are a-changin’.
This was not the first time teachers, voice scientists, and 

performers have gathered at Oberlin to discuss new developments in 
vocal pedagogy. It was, however, the first time a premier American 
music school has hosted a conference on singing contemporary 
commercial music, commonly known as CCM.

And it was quite probably Dylan’s Kulas Hall debut.  ▲

In a master class in Kulas Recital 
Hall, Melissa Brobeck of Athens, 

Ohio, sang “Gimme Gimme” from  
Thoroughly Modern Millie.

2 5
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Yes, most of the lectures, master classes, and 
performances at the winter 2014 symposium 
centered around popular music.

In addition to the usual suspects—panelists 
and presenters included laryngologists and 
speech pathologists who regularly work with 
opera singers, and vocal pedagogues widely 
published in peer-reviewed journals—the 
conference focused on the work of a particular 
teacher whose voice belts above the crowd.

Jeannette LoVetri maintains a New York 
studio of Grammy and Tony Award-winning 
singers and serves as a consultant to several 
New York City hospitals. She is a lecturer at the 
Drexel University College of Medicine, and she 
crisscrosses the country to speak at universities 
from east to west. The National Association of 
Teachers of Singing has honored LoVetri with its 
Van Lawrence Fellowship, and she serves on the 
advisory board of the Voice Foundation.

And when LoVetri first took the stage in 
Kulas, she didn’t mince words.

“My thoughts are my own,” she cautioned. 
“And some of them are pretty outrageous.”

Some, but not all. As LoVetri cued up a 
jazzified version of Schubert’s “An die Musik” 
and an operatic take on the Beatles’ “Yesterday,” 
nervous giggling confirmed the room’s agreement 
that stylistically inappropriate singing can be 
offensive in any genre.

“Any style can be sung healthfully or 
harmfully,” said LoVetri, who coined the term 
“contemporary commercial music” in response 
to the ubiquity of modern musical genres. She 
challenged those who might categorically dismiss 
CCM singing as physically damaging, and she 
argued that “classical” and CCM singing differ 
not solely in style but in function.

And that is where the controversy lies.

 “There’s this other place”
No one disagrees that CCM occupies ever-
growing acreage on the American musical 
landscape. Dr. Claudio Milstein, director of the 
Voice Center at the Head and Neck Institute 
of Cleveland Clinic, made the point when he 
observed that Broadway productions alone 
eclipse all professional American opera in terms 
of revenue.

And many will admit, readily or reluctantly, 
that vocal function does differ in CCM singing. 
After all, a cursory perusal of writings in 
vocal pedagogy will reveal varying technical 
approaches to performing classical repertoire; it 
should come as no surprise that there is a similar 

diversity of approaches to CCM singing.
But if function should differ, that could 

mean classical vocal training does not 
necessarily prepare students for non-classical 
singing, and that the traditionally educated 
voice teacher—and vocal pedagogy in general—
might benefit from a better understanding of 
those functional differences.

At the Voice Center, where singers of all 
musical stripes receive treatment, CCM clients 
often report difficulty finding teachers who 
understand what they want or need, Milstein said.

Lorraine Manz, associate professor of 
singing at Oberlin and the driving force behind 
the symposium, acknowledged as much in 
her opening comments. She recalled feeling 
unequipped to help a talented CCM performer in 
a style she did not teach. Out of that experience 
came the impulse to learn more, and with that 
came an introduction to LoVetri by the late 
Richard Miller, professor emeritus of singing, and 
the Voice Center’s Dr. Douglas Hicks. It marked 
the start of an intellectual exchange that led to the 

vocal symposium.
The entire weekend seemed to embrace 

Miller’s willingness—at times, controversially—
to bridge what Manz called “entrenched 
boundaries” in the teaching of singing.

Although the vocal instrument is the same, 
with CCM singing, “you have to have the lexicon, 
and the technical primers are different,” LoVetri 
said. “When you switch gears, you have to tell 
your throat, ‘There’s this other place.’”

In several master classes and lectures, LoVetri 
unveiled some of this different vocabulary.

When Davin Youngs ’03 sang “Feeling 
Good,” LoVetri was quick to correct him—not 
for singing with operatic posture, but because 
he was “still stuck in a musical theater sound.” 
Through a series of progressive vocal exercises, 
LoVetri was able to adjust Youngs’ sound, 
comfort—and laryngeal posture.

In other presentations, singers with differing 
levels of training in both classical and CCM styles 
performed while attendees viewed their vocal 
function in real time, guided by medical staff 

Michelle Ellison ’14  
was among those  
who sang in Jeannette 
LoVetri’s master class.

Physicians from the  
Voice Center at Cleveland 
Clinic led a stroboscopic 
session that allowed 
attendees to view vocal 
function in real time.
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“My thoughts are my own,” 
Jeannette LoVetri (left) 
cautioned the audience at the 
outset. “And some of them are 
pretty outrageous.” 

from Cleveland Clinic who conducted on-site 
stroboscopy. On the projection screen in Kulas, 
tonsils were the size of watermelons.

Though the presentation did not aim to 
serve as a scientifically significant study, the 
dramatic and obvious changes in the shape of 
the vocal mechanism were unmistakable, as 
singer after singer alternated between classical 
and CCM styles.

Milstein observed that in CCM singing, 
most of the changes involve parts of the vocal 
mechanism above the glottis moving inward, 
creating an internal resonating chamber directly 
above the vocal folds.

A comparison of images of the vocal 
mechanism captured from multiple singers’ 
performances of differing styles of music revealed 
repeated changes in laryngeal shape and posture.

 “It was Oberlin”
LoVetri’s work with Youngs and other performers 
was exactly the kind of high-level CCM teaching 
attendees had hoped to see.

“I sometimes feel at a loss to help the 
development of some of these singers who are 
singing Broadway music or even more pop-style 
songs,” said Riva Capellari, a classically trained 
voice teacher who maintains a private studio 
in Kansas City, Missouri. “It was heartening to 
know that what I’m doing is on the right track.”

Hicks, head of speech-language pathology 
at the Clinic’s Voice Center, reflected on the 
forward-looking nature of the weekend and 
wondered if it heralded larger changes to come in 
the field of vocal pedagogy.

“Several years from now, this conference 
will be seen as an historic event,” he said. “The 
landscape is changing, and there really is going 
to be a choice. You either seize the opportunity 
as a school, as a teacher, as a pedagogue, or you’ll 
stick to your guns. But slowly, over time, you will 
marginalize yourself.”

Hicks, who met Miller at the Voice 
Foundation in the late 1970s, recalled their 
early work together and noted parallels with 
CCM’s current treatment by voice teachers and 

pedagogues. “We began to get to know each 
other, to get to know each other’s vocabulary, to 
know each other’s work,” he said. “That led  
to research.”

Eventually, that collaboration led to the 
creation of the Otto B. Schoepfle Vocal Arts 
Center, a research lab supported by both Oberlin 
and Cleveland Clinic that became the home of 
Miller’s groundbreaking work and cemented 
Oberlin’s position in the world of vocal pedagogy.

“I think Mr. Miller would have been quietly 
pleased,” said Youngs, who studied with Miller 
while a student at Oberlin. “He was a problem 
solver and a scientist. He loved understanding 
how things worked, and this symposium would 
have been right in line with his interests as a 
teacher and person.”

Hicks agreed that Oberlin maintains its place 
at the vanguard of vocal pedagogy—something 
Miller would have appreciated.

“Oberlin was willing to stick out its neck. 
Richard was exposed to the emergence of [CCM] 
at every annual Voice Foundation meeting. 
While his roots were in—and while his love was 
in—the classical music world, he got it.

“To actually have out front one of those 
recognized bastions of operatic performance—
Oberlin—that’s remarkable,” said Hicks. “It will 
change the way pedagogy is viewed.”

LoVetri was more succinct: “It could have 
been Juilliard, or Eastman, or [Cincinnati 
Conservatory of Music], but it wasn’t. It was 
Oberlin. This place is the Mount Everest.” 

ferris allen is assistant professor of 
music and coordinator of vocal studies 
at the university of arkansas at little 
rock. at oberlin, he served as research 
assistant to richard miller. he returned 
for fall semester 2013 as visiting 
professor of singing.

Below: LoVetri and Lorraine 
Manz were joined by the 
medical faculty of the Voice 
Center: Tom Abelson, Douglas 
Hicks, Paul Bryson, Claudio 
Milstein (from left) and Michael 
Benninger (far right). 
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EXTRA 
ORDINARY 
JOE A self-styled underachiever  

comes up big for his alma mater.
ILLUSTRATION BY ANTONY HARE

joe clonick is 78 now, so some things don’t come 
as easily as they used to.

He is content to spend most of his days in the sleek 
Chicago high-rise where his parents lived since 1957—
the same year Clonick graduated from Oberlin. His 
calendar, once fashioned around his life as a cabaret 
pianist and musical director, for now consists of more 
doctor appointments than social calls. And though he 
fondly remembers his alma mater, he regrets that he 
hasn’t been there in a while.

Fortunately, good humor still flows through Clonick 
with the ease of a Gershwin melody.

“I suppose being not too mobile now finally justifies the 
way I have been not too mobile throughout my life,” he 
says, a reference to his many years spent, blissfully, in his 
Windy City hometown.

Chicago is where Clonick was born and raised, and 
where his father had made it big with an industrial 
wrecking business—big enough to allow the family’s only 
son to follow his muse throughout life.

Six decades ago, Clonick began studies in composition 
at Oberlin. A piano player molded by his mother’s love of 
Chopin, he quickly grew to favor classical improvisation 
over mastery of other people’s work. Making up tunes, he 
reckoned, was way easier than memorizing them. And for 
him, it was much more fun.

After graduating, Clonick put his Oberlin education to 
use back home in Chicago, where he got a job as music 
director and pianist at a cabaret called the Happy 
Medium—his first steps down the path of musical theater.

By 1969, he made his way to New York, where he 
became a fixture at the theater workshop of Broadway 
conductor-composer Lehman Engel. Over the years, he 
wrote many shows and played piano at countless parties, 
his world intersecting with a litany of legendary 
performers. In quintessentially Oberlin style, he also 
nurtured a great love of puzzles on the side; through a 
chance meeting at a party, he began a stint creating 
crosswords for the New York Times, and he enjoyed a 
four-episode stint on Jeopardy!

Through it all, Clonick relished a simple life—a life he 
never managed to find in Manhattan. “I told everyone for 

31 years that I was just passing through,” he says. “I always 
knew I’d eventually come back to Chicago.”

In 2000, he returned to care for his ailing mother. He 
has remained ever since, in that same luxury apartment 
that his parents called home for so many years. Designed 
by modernist architect Mies van der Rohe, it boasts walls 
of glass that offer breathtaking views of Lincoln Park, 
skirted in the distance by the Chicago skyline. Just a block 
and a half to the east, the shores of Lake Michigan give 
way to an endless horizon.

“I’m really comfortable here,” he says in a tone that’s 
practically apologetic. “And I’ve written songs to that effect!”

Perched near that great span of glass is Clonick’s 
Steinway Model L, which he has owned since his days in 
New York. He still plays it when the mood strikes him, but 
it doesn’t strike as often as it used to.

He still honors one standing gig each month: playing 
for the folks in the soup kitchen down at his synagogue. 
He’s missed a few engagements lately, but he expects to get 
back there soon.

“Of course, they can’t match my wonderful musicality 
with anybody else,” he says with a wink that is quite nearly 
audible. “They miss me and I miss them, and that’s the 
way it goes for the time being anyway.”

These days, Clonick is a happy man knowing that his 
resources fuel the education of future generations at 
Oberlin. For years, he has supported the conservatory 
through scholarships for composition students, and he 
was instrumental in the construction of the Bertram and 
Judith Kohl Building: His remarkable $5 million gift led 
to the creation of the recording studio that bears his name. 
Instantly, Clonick Hall became an integral part of daily 
life at Oberlin, where it is used for student and 
professional recordings, master classes, rehearsals, 
lectures, and performances. 

“I know that people feel grateful for it, and that’s very 
rewarding for me,” says Clonick, his moment of sincerity 
quickly undercut by another wave of levity. “If you ever run 
into them, tell ’em I’m grateful for their gratitude!”

And then Joe Clonick breaks into an infectious fit  
of laughter.

“I guess we’ll leave it at that.” —erich burnett
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Tickled Ivories

▲

T he world according to jeremy denk 
is a whirlwind place. As an underaged 
undergrad in the late 1980s, he was a double-

degree student with majors in piano performance 
and chemistry, and he wowed professors on both 
sides of campus. Since then, he has earned plaudits 
as a keyboard virtuoso in two senses of the words: 
Along with his gifts as an interpreter of piano 
repertoire from the Baroque to today, Denk’s 
ability to articulate the joys and challenges of 
making music has won him a legion of admirers.

Just how respected is he? Take a big breath. Last 
fall, mere days before the release of his probing CD 
of Bach’s Goldberg Variations, Denk was named a 
MacArthur Fellow, which garnered him a $625,000 

“genius” grant, as the awards have come to be 
known. Just two months later, he was named Musical 
America’s Instrumentalist of the Year. By March, 
he added a prestigious Avery Fisher Prize—in the 
same week that the St. Paul Chamber Orchestra 
announced his appointment as artistic partner. 

Amid all of these honors, Denk was preparing 
to serve as artistic director of the 2014 Ojai Music 
Festival—for which he’s concocted the libretto of 
a one-act comic opera—and writing his memoirs 
(“an extremely digressive one”) for Random 
House. It is scheduled for publication in 2015.

The man behind this remarkable string of 
achievements is a genial, chatty, and irreverent 
Manhattanite who can’t quite believe what’s happening.

He’s a pianist, a writer, and a genius too.
Welcome to the laughable life of Jeremy Denk.
BY DONALD ROSENBERG | PHOTO BY PETER HAPAK
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Jeremy Denk ’90 was  
named a MacArthur genius 

and Instrumentalist of 
the Year in 2013. This year 
hasn’t been so bad either.
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“I’m trying not to be overwhelmed and 
enjoy it,” Denk, 44, said by phone in early 
March from Boston, where he was holed up 
writing his book and attending workshops of 
the opera he’s created with composer Steven 
Stucky. “The weird thing about this situation 
right now is that I’m already doing a lot of 
the things I dreamed of doing. I’m trying to 
figure out how to find the scattered time to 
do the best I can on each one of these things.”

The fact that Denk does so many things so 
well has hardly been lost on the presenters, 
arts organizations, music schools, and 
publishers clamoring for his attention. He 
has gained a large following through his 
writings on subjects musical and otherwise, 
including the occasional entry on his blog, 
Think Denk (http://jeremydenk.net), 
which he cheekily subtitled “the glamorous 
life and thoughts of a concert pianist.” His 
fascinating April 2013 New Yorker article on 
piano lessons was the spark behind the offer 
from Random House to write his memoirs.

Denk says he intends to discuss at length 
something in his book that he didn’t touch 
upon in his New Yorker  article—and hasn’t 
addressed elsewhere: the importance of his 
time at Oberlin, including the impact of his 
teachers in the conservatory and college.

“I came to Oberlin quite young and a 
little bewildered,” says Denk, a native of 
North Carolina. “I was 16. A lot of social-
life things I had to figure out pretty quickly. 

His chief musical inspirations at Oberlin 
were James Hepokoski, who taught 20th-
century music and is now chair of the music 
department at Yale University; conductor 
Larry Rachleff, now on the faculty at the 
Rice University Shepherd School of Music; 
violinist Gregory Fulkerson, who piqued 
Denk’s interest in the music of Charles Ives; 
and Joseph Schwartz, his piano teacher.

“Obviously, Joe Schwartz was trying 
to build my playing into something more 
sophisticated and nuanced,” he says.

Denk credits Oberlin for his “wide 
curiosity.” For a time, his curiosity extended 
to chemistry, though he grew tired of what 
he calls “the science business.” He much 
preferred his English classes with David 
Walker, who “got me thinking not just about 
writing clever papers, but whether it was 
interesting or true, crystallizing whatever 
poem or novel to think about how art works.”

Walker, whom Denk has cited in 
many interviews as a major influence, 
takes little credit for his illustrious 
student’s writing talent.

“He had such clarity of purpose and such 
extraordinary literary gifts that aside from 
his musicianship, he was an extraordinary 
presence in class,” says Walker, still a 
professor of English and creative writing 
at Oberlin. “He was genuinely engaged by 
modern literature, which is what I teach. 
He was constantly making connections 

have to rehearse them anyway.’ The notion 
of being a private audience for the Goldberg 
Variations played by Jeremy was very amazing.”

The essays Denk wrote in his Oberlin 
classes were standard literary analyses, 
which bore little resemblance to his output 
of recent years. “It’s a lot more personal 
than the writing he was doing as an 
undergraduate,” says Walker. “But in terms 
of having an individual voice and a point of 
view, that was very much the case all along.

“It’s been enormously gratifying for me 
to read Jeremy’s writing about music. I’m not 
a musician myself, but to read him writing 
about how a piece works and what he thinks 
about as he rehearses it and performs it—
he just has a phenomenal gift for getting 
the reader inside the music and helping 
us understand what he’s trying to express 
and also what the composer is trying to 
evoke. I think he has an extraordinary gift 
for making the music palpable without 
being at all pedantic or overly technical. 
He makes it clear why the music matters, 
and that’s a fairly rare gift. It’s also just 
that he’s so kind of down-to-earth and 
unpretentious. His wit is amazing, and it’s 
part of what makes him such good company.”

The fact that Denk does so many things so 
well has hardly been lost on the presenters, 
arts organizations, music schools, and 
publishers clamoring for his attention.

between what he was learning for me and his 
musicianship, although I didn’t know that 
much about the musical side of it for a while.”

Walker would find out not only about 
Denk’s musical abilities, but also about 
his generosity in sharing his artistry and 
his knowledge. “I was in New York at one 
time, and he was about to give a concert 
of the Goldberg Variations at Avery Fisher 
Hall. I wouldn’t be able to hear it. He said, 
‘What are you doing tomorrow? Come to 
my apartment and I’ll play them for you. I 

I had lived a pretty nerdy existence in high 
school and also was ostracized. Oberlin 
is a place where ostracized people can go 
to feel less so. A lot of people at Oberlin 
were kindred spirits, the kind of people 
I’d always wanted to spend time with.”

Before starting college, Denk focused 
his playing almost exclusively on music of 
the Baroque, Classical, and Romantic eras. 
At Oberlin, he found himself becoming 
drawn to contemporary sounds—he started 
to “understand the allure,” as he puts it. 
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When he has time to be good company 
anyway. Denk’s various projects have kept 
him hopping, including the opera he and 
Stucky wrote for this year’s Ojai Festival in 
California. Called The Classical Style, the 
work has roots in the late pianist Charles 
Rosen’s book of the same name that analyzes 
seminal contributions of Haydn, Mozart, 
and Beethoven. Denk mentioned the 
notion of an opera as a joke during his first 
Ojai programming meeting with Thomas 
Morris, the festival’s artistic director.

“I brought it up thinking Tom would 
think it was ridiculous,” Denk says. “Tom 
fell in love with the idea and made it 
in many ways happen, financially and 
logistically. I had written up a sort of 
cast of characters to amuse myself, and 
then came this horrible moment when I 
had to write the libretto. It wasn’t really 
continuous. Tom locked me up in a very 
nice house in Ojai.” Denk is delighted to 
be reunited with conductor Robert Spano 
’83, music director of the Atlanta Symphony 
and the Aspen Music Festival and School, 
who will lead the opera’s premiere.

Typical of Denk, the libretto takes a 
tongue-in-cheek look at musical titans and 

Denk’s memoirs will 
include talk of his Oberlin 
years, which began at age 
16 after a “pretty nerdy 
existence” in high school.

donald rosenberg is former music critic of 
the plain dealer, author of the cleveland 
orchestra: second to none, immediate past 
president of the music critics association of 
north america, and a visiting faculty member at 
the oberlin conservatory. he becomes editor of 
early music america magazine in july.

among them the completion of his memoirs. 
He makes his Cleveland Orchestra debut in 
April 2015 with Bartók’s Piano Concerto  
No. 3 at Severance Hall and in Finney Chapel 
as part of the 136th Artist Recital Series at 
Oberlin. Then there are the myriad other 
ideas in various stages of development. He’s 
contemplating a recording of sonatas by 
Haydn, Mozart, and Beethoven that would 
be a spinoff of the opera. Another possibility 
is a series of interactive videos—like the 
conversational and explanatory one he 
made to accompany his Goldberg Variations 
recording—on Beethoven sonatas.

“I always had dreamed of my deeply 
annotated scores in a way of those marvelous 
old [Artur] Schnabel editions, with pages 
and pages of footnotes with him sending 
you on artistic and cultural tangents,” Denk 
says. “I dreamed of doing something around 
[Beethoven’s Sonata, Op.] 111, which you 
can tear apart until the cows go home.” 

forms in a many-layered narrative that 
features 17 characters (“at last count”) 
performed by “seven or eight” singers. 
(Denk was still fiddling with the libretto in 
March.) The cast includes Mozart, Haydn, 
and Beethoven—“the great triumvirate 
trying to recover their mojo, if you will”—as 
well as pianist-author Rosen, Don Giovanni, 
and the harmonic figures Dominant, 
Tonic, Subdominant, and Tristan Chord.

“It’s music about music about music,” says 
Denk. “It’s an interesting mix of in-jokes 
and extremely broad humor. I hope that 
most of the in-jokes will work for people 
who are not on the inside. There definitely 
will be some jokes for the connoisseur. 
One of the first things Beethoven sings 
are the words es muss sein [‘It must be,’ a 
reference to the String Quartet in F Major, 
Op. 135]. A fair amount of the humor in 
the first scene is very broad, and it’s about 
stereotypes about composers that have come 
down through the ages and about the idea 
of heaven and a little bit about satirizing 
the trope that classical music is dead and 
the ennui and crust of canonization.”

Once the opera has its debut, Denk will 
resume work on his cavalcade of projects, 
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A s the forbidding chill of winter settles across campus each 
January, students from the college and conservatory set out for 

destinations near and far. Winter term at Oberlin exposes them to 
an endless range of immersive learning experiences—and this 

year was no different. From the far corners of the world to the far 
corners of campus, winter term 2014 was an enriching, eye-

opening adventure in many ways. What follows are snapshots and 
memories of student life between the semesters this year.



For five years, Oberlin has 
sent jazz ensembles to 
Beijing, China, to take part 
in what has come to be 
known as “Jazz Meets East.” 
This year, a band consisting 
of Steve Becker ’14, Duncan 
Standish ’13, Nate 
Mendelsohn ’14, and Cory 
Todd ’14 spent two weeks 
performing and teaching at 
the International School and 
in venues throughout 
Beijing. They billed 
themselves as the Men 
with Short Beards, which  
by spring they had trimmed 
to Beards.

Two modern operas were 
mounted during winter 
term, culminating in a pair 
of performances at the Cat 
in the Cream. One of them 
was James Leggs’ The 
Power of Xingu, a comedy 
about a provincial ladies’ 
book club and the exotic 
author who pays them  
a visit. Cast member 
Christine Jay ’16 is at right.
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Assistant Professor of 
Singing Kendra Colton ’83 
led a group of instrumen-
talists and vocalists to 
Boston to focus on the 
arias of J.S. Bach. Under 
the guidance of experts  
at Emmanuel Music and 
Winsor Music, the  
students received coaching, 
performed in weekly 
cantata concerts, present-
ed outreach performances, 
and participated in a  
final concert.

Organ faculty members 
James David Christie ’75 
and Jonathan Moyer ’12 
(pictured, right, with 
student Jillian Gardner ’15) 
led an intensive study of 
historic pipe organs 
throughout France. 
Beginning in Bordeaux  
and concluding in Paris, 
students were treated to 
master classes by some  
of the world’s finest 
organists and played 
instruments spanning  
four centuries.
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Funded by a Conservatory 
Initiative Grant Supporting 
Imagination and Excellence, 
conservatory students 
Josie Davis ’14, Sophie 
Davis ’16, and Jaime 
Feldman ’14 spent four 
weeks teaching music to 
disadvantaged children in 
India. They also performed 
in a chamber music 
festival and participated in 
the Monte Music Festival, 
serving as principal players 
of the Camerata Chamber 
Orchestra.

For three weeks, campus 
came alive with the sounds 
of the first String Quartet 
Intensive and Festival.  
With guest concerts by 
acclaimed soloists and 
quartets, master classes, 
and ensemble performanc-
es, students and audiences 
were treated to an 
extended celebration of 
chamber music. For one of 
them, Julian Sawhill ’16, the 
experience culminated in 
his first performance at 
Oberlin; a college student 
for two years, he will begin 
pursuit of a dual degree in 
the conservatory this fall.
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A group led by faculty 
members Jennifer Fraser 
and Jan Miyake ’96 visited 
three provinces in 
Indonesia—Aceh, West 
Sumatra, and Yogyakarta—
to explore the intersec-
tions of musical practices, 
natural disasters, and the 
lived practice of Islam. 
Along the way, they 
witnessed firsthand the 
devastating effects of 
tsunamis, earthquakes, 
and volcanic eruptions,  
and the fortifying power  
of Indonesian arts, culture, 
and religion.
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Three conservatory 
seniors—pictured from 
left: Jake Silverman (piano), 
Evan Levine (bass), and 
Miles Labat (drums)—
coalesced into a jazz 
ensemble in late fall  
for a series of winter 
performances in Italy 
dubbed Oberlin Jazz 
Outreach. The trio held 
master classes with 
Italian students and 
played shows in Florence, 
Siena, and Alba along with 
Professor Bobby Ferrazza 
(far right) on guitar.

While one group of 
students spent winter 
term on campus making 
their first compositions 
with TIMARA’s Tom Lopez 

’89 in a program called 
Beginning Electronic Music, 
another contingent joined 
fellow TIMARA faculty 
members Peter Swendsen 

’98 (pictured, far left) and 
Lyn Goeringer in a 
composition seminar at 
the Banff Centre in Alberta.
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Stephen Rubin enjoys an uncommon bond 
with opera legend Marilyn Horne. And thanks 
to Rubin, Oberlin students enjoy it too.
BY MIKE TELIN ’84 | PHOTO BY YEVGEN GULENKO

tephen rubin first met marilyn 
Horne four decades ago, when he 
was working as a music journalist 
and the legendary mezzo-soprano 
was at the height of her powers. He 

was charged with writing a profile on Horne, 
and the two connected instantly. They remain 
close friends to this day.

“I thought she was someone who was able 
to communicate her passion for singing in a 
very accessible fashion,” remembers Rubin, 
who has served as publisher of Henry Holt & 
Co. since 2010. “She knows how good she is, 
but she doesn’t put on any airs about it. I just 
found her tremendously engaging.”

In 2013, Rubin committed $150,000 to 
Oberlin to establish the Marilyn Horne 
Professorship and Residency Fund. It is 
intended to support annual visits to campus 
by Horne, who has been a visiting professor at 
Oberlin for eight years.

In February, Horne participated in a pair of 
public master classes at Finney Chapel, in 
addition to hosting private lessons with 
conservatory students. During her stay, Horne 
and Rubin hosted a question-and-answer 
session in Stull Hall that spanned the singer’s 
storied career. In that setting, with a packed 

S room of conservatory students and other 
guests, the easy rapport between Horne and 
Rubin was on display.

“It gives me so much pleasure to do this,” 
Rubin says. “I love Marilyn, and I think this 
professorship and residency is so important to 
a young singer’s education. It’s about the 
historical context. Here you have one of the 
greatest singers of the 20th century, who is 
able to verbalize and communicate with 
students about what she did and what she 
wants them to do. To lose that kind of 
resource would be criminal.”

A portion of Rubin’s gift also provides 
career advancement opportunities for young 
singers. Horne herself selected the first 
recipient: conservatory senior Meryl 
Dominguez, a soprano from Brooklyn, New 
York, who will receive $10,000 to be used 
toward professional development 
opportunities such as lessons, master classes, 
auditions, and summer festivals, as well as 
travel and expenses incurred to make those 
experiences possible.

“I was floored,” recalls Dominguez, who 
learned about the award in April. “But the first 
thing I thought was what an amazing 
opportunity this was, not only for me but also 

for future Rubin Scholars. But to be the first is 
such an honor.”

“I am thrilled for Meryl,” says Associate 
Professor of Singing Lorraine Manz, 
Dominguez’s teacher. “Meryl not only 
possesses a special talent, but she’s also a 
lovely and intelligent young woman and a fine 
singing actress. She has always maintained a 
sense of stability and integrity in everything 
she has done.”

Manz sees long-lasting implications in the 
award and in Horne’s residency at Oberlin. “I 

In February, Marilyn 
Horne and Stephen 
Rubin discussed the 
legendary singer’s career  
before a packed 
audience in Stull Hall.

THE GIFT  
 OF MARILYN
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feel such a deep gratitude not only to  
Ms. Horne, but especially to Mr. Rubin for  
this really wonderful mentorship of all of  
our singers, now and into the future.”

Dominguez, who is pursuing a double 
degree in voice and dance, has thoroughly 
enjoyed Horne’s campus residencies. “It’s an 
amazing opportunity for all of us Oberlin 
singers,” she says. “I participated in a master 
class last year, and this year I had a lesson with 
her as well, and it was extraordinary. I was 
able to sing arias that I was just kind of trying 

on for size and to hear her feedback.”
Dominguez recently returned from an 

intense, two-hour lesson with Horne in New 
York. “A large part of the coaching centered 
around selling the aria—how to perform it to 
make people need to listen to you,” she says. 

“Ms. Horne talked a lot about the style of bel 
canto. She said, ‘If you really want to do this 
type of music, and it suits your voice—which 
it does—you have to be perfect. Every 
moment must be carefully timed and 
beautifully crafted.’”

That striving for perfection, Horne said in 
her Oberlin chat, has always been essential to 
her success. And it is what Rubin most admires 
about her. 

“She fights for what she wants, but it’s all 
about her desire to be the best and produce 
the best,” he says. “She’s not going to put up 
with something second-rate.” 

a former bassoon student at oberlin, 
mike telin is executive editor of 
clevelandclassical.com.
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Re Zhang ’13 prepared a full 
year for her hour on the 
Finney Chapel stage. “It was 
a wonderful experience for 
me,” she says today.

4 2



43

if the task itself wasn’t daunting enough, 
the audience certainly was.

On that day in May 2013, pianist Re Zhang 
took the stage in Finney Chapel before Oberlin’s 
entire piano faculty and several conservatory 
deans. One pristine performance of some 
of the most difficult music Beethoven ever 
wrote separated her from the rarest of Oberlin 
distinctions.

“I was very nervous,” Zhang admits today. 
“I had performed the piece before for friends, 
maybe six times. And of those, three had gone 
well and three had not.”

As she sat down at the Steinway Model D, her 
mind momentarily strayed to the words of her 
teacher, Professor of Piano Robert Shannon ’71. 
“He told me to forget about how hard it is, to just 
focus on the music—that there’s just Beethoven, 
and my job is to translate his music for the 
audience.” And she began to play. 

▲

There’s Just Beethoven
A standout pianist 
recounts her year 
with the master.
BY LOGAN BUCKLEY ’14 

PHOTOS BY TANYA ROSEN-JONES ’97
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instituted in 2001, oberlin’s piano honors 
program is one of the most rigorous and 
selective performance opportunities available 
to conservatory students. In a dozen years 
before Re Zhang, just five students had 
attempted to earn the distinction. Only two 
had succeeded.

A native of China who grew up studying at 
the Central Conservatory in Beijing, Zhang 
applied to Oberlin and other U.S. schools on 
the recommendation of an American violinist 
with whom she had performed there. Faced 
with numerous offers, she ultimately settled on 
Oberlin for its small-town setting.

“I wanted a quiet environment where I 
could focus on piano,” says Zhang, who speaks 
in a manner that’s warm and humble, yet 
deeply reflective about her music.

Mere weeks into her first year of studies, she 
was approached by Shannon, who told her that 
the honors program might be a goal within 
her reach. “Back then, it sounded really, really 
difficult,” she says. But she still had two years 
to let the notion simmer.

The honors process officially begins 
with an audition at the end of a prospective 
candidate’s junior year, and only after that 
student is recommended for the program by 
his or her teacher. Then comes a 30-minute 
audition performed from memory for the piano 
department. If it is deemed successful, the 
student must then propose a senior-year project. 
Shannon suggested Beethoven’s Piano Sonata 
No. 32, Op. 111 and the Diabelli Variations—a 
beautiful but arduous 55-minute composition he 
had mentioned to Zhang a year earlier.

“I didn’t like the idea at first,” she recalls. 
“It’s such a hard piece. I asked if I could play 
something I was good at. Maybe Rachmaninoff. 
But he said no. He told me the challenge is to 
learn something. To do something new to you.”

“I suggested the Diabelli Variations and 
Op. 111 because I thought it would be a huge 
challenge,” remembers Shannon. “That much 
late Beethoven would be a difficult task for 
anyone. But it was also a rare chance to work 
on something impractical like the Diabelli 
Variations, which are too long for most 
competitions and auditions.”

Once a candidate is accepted, the honors 
program itself unfolds in several stages. First, 
the student must memorize and record the 
chosen music with an engineer in Clonick 
Hall. That recording is submitted to the piano 

department for approval, after which it is sent 
to an outside evaluator of significant stature. 
It lives on in the conservatory’s permanent 
collection and serves as a crucial tool for the 
student’s future auditions.

The final step, for those who progress that 
far, is a spring recital of the repertoire in Finney 
Chapel. Only after successful completion of the 
recital can honors status be conferred.

“I’d never played or practiced that length of 
piece before,” says Zhang, remarking that the 
Diabelli Variations is difficult not only because 
of its length, but because of the wide range of 
characters it quickly traverses in its 33 variations.

In the days leading up to her recording 
session and recital, Zhang agonized over how 
to make her performance stand out. Shannon 
helped arrange time to consult with other 
professors; among them, Associate Professor of 
Historical Performance David Breitman offered 
insight on how the differences in musical 
instruments from Beethoven’s time to today 
affect the way the piece is played.

Shannon also played a critical role in 
offering support, as Zhang remembers 
gratefully. “He would talk to me, tell me to look 

at the big picture, to cheer me up,” she says.
“Working with Re has always been a joy for 

me,” says Shannon, a double-degree graduate 
of Oberlin who has been on the faculty since 
1976. “You don’t get many such dedicated and 
responsive students in your teaching career.”

on the day of zhang’s recital, as the final 
notes gave way to applause, a feeling of relief 
washed over her. “After a year, I finally had 
gotten a chance to perform the piece,” she 
says. “And after an hour of playing, after the 
last note, I saw my teacher, and that was the 
moment I really felt I was successful.”

Re Zhang at last had earned Piano Honors.
With her Oberlin degree in hand, the next 

step, she says, is graduate school. And then?
“I hope to have the opportunity to keep 

playing concerts. I want to share my ideas 
about pieces and my values with audiences. I 
think that’s a beautiful thing.” 

“I asked if I could play something I was 
good at. But he said no. He told me the 
challenge is to learn something.”

logan buckley graduated from oberlin in may 
with a degree in politics and creative writing.  
a native of alexandria, virginia, he plans to 
pursue writing about politics, the arts, and  
the environment.
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Sometimes it seemed he might teach forever. Now the beloved 
professor of music theory has stepped into a dark new world.  

 
By Donald Rosenberg | Photos by Tanya Rosen-Jones ’97

THE TWO FACES  
OF WARREN DARCY

4 5
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On the one hand is the good doctor, a titan in 
the field of music theory, who has won acclaim 
for books on sonata theory and Wagner while 
serving as beloved professor at the only college 
where he’s ever worked. 

Then there’s the creator of menacing 
figures—among them the Edinburgh Butcher 
and the Mutilator—who relishes the opportunity 
to spew blood and gore and a smattering of sex 
in narratives his wife refuses to read.

These split artistic personalities belong to 
Warren Darcy, a 1968 graduate of Oberlin 
College and professor of music theory at the 
Oberlin Conservatory, who retired in May after 
41 years on the faculty. Now that Dr. Darcy has 
stepped aside, Mr. Darcy is taking over.

The fellow behind the dual identities is an 
amiable, neatly dressed, near-sighted gentleman 
who has achieved as much order—and gained 
as much respect—in his academic incarnation 
as he’s concocted chaos and repulsion in his 
horror stories and novels. “It’s a different way of 
working,” Darcy says of his tall, dark tales. “And 
kind of liberating.”

Sitting for a March interview in the spartan 
and impeccable office he occupied in the Kohl 
Building, Darcy isn’t free just yet. Before 
relinquishing his responsibilities as doctor 
of all musical things analytical, the 67-year-
old Buffalo native continues lecturing on part 
writing and voice leading and grading the 
massive number of papers he has regularly 
assigned in the classroom—what he calls “my 
natural habitat.”

Amid these duties, Darcy was feted by noted 
colleagues, who descended on Oberlin for a May 
10 symposium in his honor. The guests, who 
presented papers on Wagner and other subjects, 
included Matthew Bribitzer-Stull ’95, associate 
professor of music theory at the University of 
Minnesota School of Music, who counts Darcy 
as his major inspiration.

“Of all the instructors that I worked with, 
both in undergraduate and graduate school, I 
don’t think I worked with anyone so passionately 
invested in analysis,” says Bribitzer-Stull. “He 
remained kind of an example for me in the field 
of work that I really respected and wanted to try 
to emulate.”

Everyone who talks about Darcy delivers 
a similar encomium. Charity Lofthouse ’99, 
instructor of music at Hobart and William 
Smith Colleges—and another Darcy student 
who devotes her professional life to music 
theory—provides a laundry list of qualities that 
set the professor apart.

“He’s so musical. He’s very good-hearted 
inside and outside the classroom,” Lofthouse 
says. “He’s very easy to be interactive with. He’s 
warm about sharing knowledge and just as 
precise and clear as they come.”

Precise in every way, evidently. Jan Miyake 
’96, associate dean for academic affairs at the 
conservatory, reports that Darcy is renowned 
not only for his absolute command of the 
material, but for lining up all the desks on the 
cracks as well.

“He’s incredibly organized,” says Miyake, 
who took Darcy’s Theory II class two decades 
ago. “He’s always taught the same way. You 
knew you’d be called on. You knew he’d be 
kind. You knew you couldn’t hide in his class. 
He wanted to make sure we were doing our 
work. The expectation was: If you did your 
work, you’d have the answers.”

 
One Year Turned Into 41
Darcy’s process is a penetrating exploration of 
ideas and techniques composers set down in 
their scores.

“As a theorist, I want to know as much as I 
can about the music: the context, how and why 
it was written, but mostly how the music works,” 
he says. “You need to know your harmony and 
voice leading and counterpoint inside out. That’s 
a rock-bottom thing.”

Darcy has been immersed in music—and 
scary stuff—since childhood. His father took 
him to monthly double bills of horror films at 
the local movie theater. His mother, a pianist 
and Oberlin graduate, persuaded him to start 
piano lessons at 10. By the time he was in high 
school, he was smitten with classical music.

When he followed his mother’s footsteps to 
Oberlin in 1964, he entered as a composition 
major. But then something happened.

“In my sophomore year, they initiated a 
music theory major here,” he says. “Eight or nine 

Consider the strange case 
of Dr. Darcy and Mr. Darcy.

of us signed up. I was the last man standing. I 
was the first music theory major at Oberlin.”

Darcy received a degree in composition 
and music theory, after which he—and his 
soon-to-be wife, Marsha, a pianist he met in 
a keyboard harmony class at Oberlin—set off 
for graduate work at the University of Illinois 
at Urbana-Champaign. After receiving a DMA 
in composition in 1973, Darcy won a one-year 
position teaching music theory in Oberlin.

“Even though I was a composer, I didn’t 
want to teach composition,” he says. “I wanted 
to teach theory. I loved it. One year turned into 
41 years.”

Those years would see Darcy rise to the top 
of his profession. In 1986 and ’87, he spent five 
months in the Wagner archives in Bayreuth, 
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Darcy’s approach to music theory 
has inspired hundreds of students 

to go beyond the notes to see music 
from a narrative perspective.

Germany, examining all of the composer’s 
sketches for Das Rheingold, the prelude to the 
Ring cycle. (Darcy’s Oberlin course on this 15-
hour saga became legendary.) His work on Das 
Rheingold included transcribing the unkempt 
first compositional draft. “It was my job to 
try to interpret this. My work as a composer 
helped me.”

The research led to a book, Wagner’s Das 
Rheingold—part of Oxford University Press’ 
Studies in Musical Genesis, Structure, and 
Interpretation—which won Darcy the Society 
for Music Theory’s Wallace Berry Award. And 
then he did it again: a second Berry Award for 
Elements of Sonata Theory: Norms, Types, and 
Deformations in the Late-Eighteenth-Century 
Sonata, which he wrote with musicologist James 

Hepokoski, a former Oberlin faculty member 
and current chair of the music department at 
Yale University. Darcy is the only person to win 
the award twice.

The 661-page book on sonata theory, which 
has come to be known as the Red Book for the 
color of its cover, was a 12-year project that gave 
the collaborators the space to focus, in almost 
surgical detail, on principles Darcy has taught in 
his Oberlin classes.

Joseph Hauer, a fourth-year piano-
performance major, says Darcy’s course on 
the string quartet—“probably the best class I 
took here”—is rooted in sonata theory, which 
distills the Classical form of the sonata to 
its component parts as it illuminates other 
musical ramifications.

“Instead of just chords, you’re looking at 
even larger structures,” says Hauer. “Instead 
of how a phrase works, you see how a whole 
movement works and a whole piece works. I got 
an understanding about large structures and 
sonata theory, and how a form like that can be 
a narrative.”

Darcy’s approach to music theory has 
inspired hundreds of students to go beyond the 
notes to see music from a narrative perspective. 
These lessons have guided young musicians in 
shaping cohesive and perceptive interpretations 
of works they’re studying.

“As a performer, it’s easy to prioritize 
very local things and focus less on the global 
aspects,” says Luke Adamson, who’s in his 
fourth year of a double degree in cello and 
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“Stephen King 
is the same age. 
He went that 

way, and I went 
this way. He’s 

made a lot more 
money than me.”

donald rosenberg is former music critic of 
the plain dealer, author of the cleveland 
orchestra: second to none, immediate past 
president of the music critics association of 
north america, and a visiting faculty member 
at the oberlin conservatory. he becomes 
editor of early music america magazine in july.

psychology. “But when you think more about 
large-scale form, you think more about 
that and what you’re trying to deliver in 
performance.”

Another fourth-year student, Zoe Sorrell, 
says she has benefited from Darcy’s class in 
both of her majors, flute performance and 
English.

“Sometimes he uses allegories or metaphors 
about why a dissonance might exist in the piece 
or why the music is struggling to get back to its 
tonic key,” says Sorrell, who has taken all of her 
theory courses with Darcy and tutored many 
of his students. “I find myself trying to do that 
in the music I’m preparing, maybe not by doing 
chord analysis, but finding the overall picture 
of that narrative.”

 
The Oberlin Butcher
The topic of narrative applies not only to 
Darcy’s work as a music theorist, but to his 
hobby, which he hopes will become his second 
vocation.

“My original career goal was to be a novelist 
and write horror fiction,” he says. “Stephen 
King is the same age. He went that way, and 
I went this way. He’s made a lot more money 
than me.”

So far. The doctor’s transformation to 
Mr. Darcy already has yielded two novels—
both with Oberlin connections—ready for 
publication. The first, begun in 2005 and 
revised several years later, is What Rough 
Beast, the title from a line in a Yeats poem. The 
novel’s hero is an Oberlin English professor 
and expert on Robert Louis Stevenson who did 
his dissertation on “Moral Determinism in Dr. 
Jekyll and Mr. Hyde” (the actual original title 
of Stevenson’s popular novella is Strange Case 

of Dr Jekyll and Mr Hyde) and writes lurid 
novels. The villain is the serial killer known as 
the Edinburgh Butcher.

Darcy’s second novel, The Master Class, 
takes place in Rome, where an Oberlin piano 
major studying with an internationally 
renowned teacher becomes mired in the case 
of a serial killer called the Mutilator. Neither 
novel is likely to be cracked open by the 
writer’s wife.

“It’s not so much that she wouldn’t read 
things if they were written by someone else. 
She read the Dragon Tattoo books and loved 
them,” Darcy says of Marsha. “But with her 
husband writing about these horrible things, 
she wouldn’t want to do it. My sister also 
doesn’t want to  
read about sex and violent ideas written by  
her brother.”

Even so, Darcy intends to step up the 
challenging process of finding an agent, and 
then a publisher, for his novels as he spends 
time reading, writing, watching (horror) 
films, traveling with his wife, and frolicking 
with Zoe, their nine-pound Coton de Tuléar. 
He has no plans to leave the college town he’s 
called home for nearly 45 years.

“I think the Oberlin Conservatory is 
the best undergraduate music school in the 
world,” he says. “This has been a dream job. 
I get to work with really talented musicians. 
Now I want to do other things.” 

William  
Kinderman
Professor of Music at  
the University of Illinois 
“Rotations and Fantasy-
Projections in Wagner  
and Mahler”

Matthew  
Bribitzer-Stull ’95 
Associate Professor of 
Music Theory at the 
University of Minnesota 
“The Diaspora of the 
Wagnerian Leitmotiv”

Patrick  
McCreless
Professor of Music  
at Yale University
“Drama and Musical Form 
in Late Wagner: Siegfried 
and the Rhinemaidens”

James  
Hepokoski
Chair and Professor of 
Music at Yale University
“Gottheit, Silence, Life, and 
Death in Beethoven’s 
Heiliger Dankgesang”

The Warren Reports
The conservatory paid tribute to Warren Darcy and his 41 years of service with a May 10 symposium and reception.  
Four guests with close ties to Darcy offered presentations in Clonick Hall (pictured from left, with Darcy, center):

Darcy,  
circa 1990.
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Play’s the Thing
Peggy Bennett built her career on making music fun and meaningful 

for children. She’ll spend her retirement doing the same. 

By Erich Burnett | Photos by Dale Preston ’83
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F orty minutes into a conversation 
about her life and career, Peggy 
Bennett has settled into a groove. She 
is talking about her approach to 
teaching music to small children, and 

she proudly notes that her classroom style is 
marked more by the things she does not do rather 
than the things she does.

She does not tell kids what to do. She doesn’t 
bribe them. Doesn’t yell. She doesn’t even praise 
them—observational commentary can be far 
more valuable, she reckons.

And then Bennett leans in with a sly smile, as if 
she were about to divulge a grand secret.

“I don’t have children,” she says, the ever-present 
gleam in her eye beaming perfectly on cue. “I have 
a dog.”

Bennett, contrary to her words, has hundreds of 
children—hearts and minds she has molded over 
the years in MusicPlay, the preschool classroom 
and learning lab she has run as part of the 
conservatory’s music education program. The 
professor of music education has won the 
unyielding admiration of those children’s parents, 
many of whom surrender their fleeting moments 
of free time to write letters of thanks to Bennett for 
the indelible mark she has made on their families.

She has dozens upon dozens of former students 
she has coached to the precipice of fruitful careers 
in music education, and whom she delights in 
mentoring along their continuing paths. 

She has legions of devoted followers who come 
far and wide to hear her speak at conferences and 
seminars around the country—some 13,000 such 
admirers since 2001, according to her math.

And she has a dog, a Cairn Terrier named 
Cooper, who may soon be the beneficiary of 
Bennett’s free time. Though there isn’t likely to be 
all that much of it.

Bennett’s May retirement after 13 years at 
Oberlin has been greeted with a series of parade 
laps, mostly to satisfy the children and others  
who crave just one more chance to be with her.  
In late April, there was Bennett’s final Children’s 
Concert at Finney Chapel, an annual event that 
draws hundreds of rapt schoolchildren from 
across Lorain County to experience an exuberant  
cross section of sounds from conservatory and  
college students.

There was Bennett’s final MusicPlay class, 
where tears were shed by parents and children—
though not by Bennett, who tried mightily to keep 
the mood sunny.

There was a May 3 reception in her honor, 
where faculty and staff, students and families, and 
even lifelong friends from her hometown gathered 
to celebrate.

And so on this day, as the bookshelves of 
Bennett’s Robertson Hall office are gradually 

clearing, every available surface is filling up with 
flowers—flowers everywhere. An orchid perched 
atop a file cabinet in the corner. Bouquets of 
daisies and roses and lilies and carnations soaking 
up every last inch of free space. It’s as if a garden 
has bloomed amid the practice rooms.

“The sadness is in that I am leaving the people I 
care about,” says Bennett, who otherwise yields no 
hint of melancholy. She talks of her kinship with 
fellow music education faculty members Jody 
Kerchner and Joanne Erwin, of her love for her 
students and her MusicPlay families. And of 
course, the children, who lined up one after 
enough to shower her with those flowers and hugs 
the night before.

Bennett loves them all, but she doesn’t waste a 
moment in mourning the end of anything. For her, 
it’s more about new opportunities. Across a career 
that has spanned four decades, she has deftly 
avoided the trap of idle hands.

As she puts it: “I don’t know how I’ll know 
when I’m too old to do this!”

experience would be meaningful for each child in 
the room.

She taught music to grade-school children in 
Fort Wayne for two years, then served as an 
apprentice to Mary Helen Richards, whose 
research in the 1970s led to a groundbreaking 
approach called Education Through Music. They 
ended up working together for 20 years.

Bennett taught part time while earning her 
master’s degree from Ball State, then her PhD 
from the University of North Texas. She had been 
living for a year in Bozeman, Montana, with her 
husband Harley when the call came in from 
Oberlin: The conservatory needed a new faculty 
member in its music education department. 
Bennett, an active presence on the lecture circuit 
since the earliest days of her career, was the one 
they wanted.

In recent years, she had coauthored two books 
with colleague Doug Bartholomew called 
SongWorks: Singing in the Education of Children 
(Wadsworth, 1997) and SongWorks 2: Singing from 
Sound to Symbol (Wadsworth, 1999). Basically, 
they were bound versions of the teachers’ 
innovative lesson plans.

“Those books say everything that at the time we 
could think of to say,” says Bennett. (Since then, 
she has thought of plenty more to say—enough to 
fill four additional books and counting.)

Happy with her life in Montana, she agreed to 
take on the Oberlin assignment only as visiting 
faculty. After three weeks on campus, she realized 
she belonged in Ohio. And each year since, she has 
spent the school year on campus, then traversed 
1,700 miles back to Bozeman for the summer. 

MusicPlay—the name is a twist on the 
SongWorks title that perfectly encapsulated 
Bennett’s mission—quickly became a place where 
the conservatory’s music education students and 
children both thrived, and where appreciative 
young parents sprouted in numbers.

“I am forever grateful to Peggy Bennett for 
helping to foster a love of—and understanding 
of—music in the lives of the youngest of music 
students,” says Lili Sandler, whose three young 
children all experienced MusicPlay.

“I could never sing enough praise for Ms. 
Bennett,” says Liz Overstreet, who saw her 
children’s passion for music blossom through the 
program. “Her firm but gentle approach is 
endearing and her enthusiasm infectious. I am so 
thankful that my children and I were given the 
opportunity of meeting her and experiencing 
MusicPlay under her direction.”

In the summer of 2013, Bennett debuted 
SongWorks for Children: A Video Library of 
Children Making Music, an online database of 
videos created while teaching in the MusicPlay 
program. Parents had granted Bennett permission 

raised in peru, indiana—the birthplace of 
Cole Porter and home of the International Circus 
Hall of Fame—Bennett was just beginning her 
student teaching at Ball State University when 
everything she thought she wanted in a career 
changed. Up till then she had been intent on being 
a high school band teacher. Then she sat in on a 
classroom full of youngsters and found her calling 
on the very first day.

“It was the way the kids were treated by their 
teacher. The way the teacher behaved in playful, 
respectful ways,” she says. “When I saw music 
education happening in this way, I said that is me. 
And that was it. I absolutely fell in love with the 
notion of teaching music to elementary school 
students, because I realized at that time that only 
in elementary education does everybody take 
music. And what they learn at that time is all the 
music education many of them will have for  
their lifetime.”

So she took it upon herself to ensure that 

“I’m only saying 
that I’m retiring 
from Oberlin,” 

Bennett says. “I see 
it as freeing me  

up to focus on the 
things that I’m so 
passionate about.”
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back in Bozeman. Bits of all the things that bring 
her happiness.

“I can be at my home in Montana, and I can be 
in a conference call or on a webinar,” she says, 
revealing hints of the post-retirement business 
model she’s been formulating for some time. One 
such web engagement this year featured 45 rapt 
attendees who logged on from every time zone in 
America and from locales around the world. And 
Bennett barely lifted a finger to do it.

“It’s all about the quality of life, frankly. And it 
was so much fun!”

Back in Oberlin, the curtain has fallen on the 
Peggy Bennett era. But she delights in knowing 
that MusicPlay will go on without her. “It will be 
better,” she says, repeating the words several times 
with the gentle intent of a yoga instructor.

Samantha Meese Smith ’10, a graduate of 
Oberlin’s master of music teaching program, will 
take over the reins beginning this fall. A familiar 
face to MusicPlay families, Smith taught the class 
in spring 2013 while Bennett was on sabbatical.

“She will be wonderful,” Bennett says of her 
protégé. “And she will find her way, just as I did.”  

continuing to share her approach to teaching 
through scholarly articles and books and lectures 
and seminars.

A typical slice of Bennett life: In a three-week 
span during winter’s bleakest days, she hopped 
from Colorado to Columbus, then from 
Minnesota to Texas, delivering 10 presentations to 
rooms packed with young teachers. In Texas alone, 
she addressed 350 of them in one session.

“I love doing it because I love going in with 
ideas and activities that I think will make the days 
of these teachers and their students better, because 
I have that passion about it. I don’t come in with 
the idea of ‘I have something to tell you that will 
make you a better teacher.’ It’s ‘I have something to 
share with you that has made me a better teacher 
and that I think will work for you.’

“I love doing it,” she says. “I won’t stop doing it!”
As the final days of her final semester fly by, 

Bennett is multitasking as always: finishing a short 
piece called “Questioning the Unmusical Ways We 
Teach Children Music.” It will be a chapter in a 
book due out this fall on Oxford University Press.

“The things I do in mentoring other students 
are very important to me. I love doing bits of 
things,” she happily admits, sighing at the notion 
of authoring exhaustive volumes. Chapters are 
more her speed.

In fact, Bennett is a consummate dabbler. An 
educator, a lecturer, an author. She’s also a life 
coach and a mediator, in the municipal court 

With only 12 spots available for each session, 
MusicPlay boasts a notoriously long waiting list. 
Some parents have added their infant children’s 
names to the list, hoping their number will come up 
by the time the child is old enough to attend.

to videotape the classes as they were taught, 
offering an unrehearsed and naturalistic view of 
what happens each day. Over the course of several 
years, Bennett realized that the videos could be an 
incredible resource for music educators and 
parents everywhere. Within weeks of the website’s 
launch, kind words began pouring in from 
teachers around the country and beyond.

Professor Jody Kerchner, director of the music 
education program at Oberlin, praises her friend 
and colleague for the effect she’s had on students, 
as well as her unfailingly compassionate manner 
of mentoring future and current music teachers.

“Peggy represents those professional and 
personal qualities that we hope to instill in all 
those who interact with music student learners: 
a keen eye for observation, an inquisitive mind, 
persistent advocacy for music education for  
all students, and the highest expectations  
for professional behavior and collegiality,”  
says Kerchner.

“We will miss her dearly and wish her well in 
the next phase of her life!”

well before her final musicplay class, 
Bennett had her next phase in sight.

“I’m only saying that I’m retiring from Oberlin,” 
she says. “I see it as freeing me up to focus on the 
things that I’m so passionate about.”

Mostly those are the same things that have 
sparked her sense of wonder for years: 



Under       
 Their Wing
The Contemporary Music 
Ensemble ramps up for a festival 
with eighth blackbird.  
By Logan Buckley ’14



CME’s October 2013  
collaboration with eighth 
blackbird packed Warner  

Concert Hall—even the stage.
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Most of the music earmarked 
for the Third Practice festival 
had been written for eighth 
blackbird’s bassoon-free 
instrumentation. When CME 
Conductor Tim Weiss realized 

that bassoonist Molly Murphy 
’15 would play on only one piece, 
he presented her an alternative: 
find a student composer to 
write a solo piece, and she could 
play it at the festival.

Murphy connected with Eli 
Stine ’13, a double-degree 
composition and computer 
science major. He sent her a 

few pieces he’d written for  
wind instruments, and they 
discussed what she was 
looking for.

“I said I wanted something 
lyrical and singing, and he 
delivered,” Murphy says. The 
resulting piece, titled “Unfreed,” 
is written for bassoon and 
playback. “It’s delightfully 

old-fashioned. Sort of like a 
modern version of a Schubert 
cello piece.”

“The playback portion 
constrains the bassoonist in a 
kind of adversarial relationship. 
It’s very lyrical, based on what 
Molly wanted,” says Stine, 
whose typically hushed 
speaking voice succumbs to 

great enthusiasm when he  
recounts the experience.

“Oberlin’s ability to get all of 
these dedicated performers in 
CME to go to a conference and 
be the main event at that 
conference—to be good enough 
to be the main event at the 
conference—is really incredible,” 
he says. “It’s wild.” —BUCKLEY

Bassoon  
Bonus

logan buckley graduated from oberlin in may 
with a degree in politics and creative writing. 
a native of alexandria, virginia, he plans to 
pursue writing about politics, the arts, and  
the environment.
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was starstruck,” cellist aaron wolff ’16 
remembers. 

It was early October, and Wolff was one of six 
students from Oberlin’s Contemporary Music 
Ensemble (CME) to take the stage in Warner 
Concert Hall alongside the Grammy-winning 
sextet eighth blackbird. Together, they would 
premiere new music composed by conservatory 
faculty members Peter Swendsen ’98 and Tom 
Lopez ’89, both from the TIMARA Department.

Both pieces were written for two sextets, the six 
musicians from CME mirroring those from eighth 
blackbird. Lopez’s Skipping Stones set the sextets in 
mirroring opposition, while Swendsen’s Six Ways 
Through a Glass of Absinthe interlocked them.

It was the culmination of a weeklong residency 
during which CME students worked closely with 
the members of eighth blackbird—rehearsing, 
taking master classes, and soaking up insight about 
life as professional musicians. A month later, they 
hit the road together to perform at the University 
of Richmond’s annual Third Practice festival. 

A celebration of contemporary electro-
acoustic music, Third Practice is the creation of 
Benjamin Broening, a professor at the University 
of Richmond and former composer in residence 
at Oberlin. 

In addition to the works by Swendsen and 
Lopez, Oberlin’s Third Practice program included 
the premieres of compositions by Broening, eighth 

blackbird pianist Lisa Kaplan ’96, and student 
composers Eli Stine ’13 and Devin Frenze ’15.

Not surprisingly, the festival teems with 
burgeoning composers whose works are played 
throughout the week. But if Oberlin students 
shared airspace with rising stars of the 
contemporary music world, their own star shines 
brightly as well. 

Conducted by Professor Tim Weiss, CME is 
the ensemble that inspired the New York Times to 
call Oberlin a “rural experimental haven.” It is 
renowned for its adventurous and innovative 
programming, and for its success in producing 
alumni who ascend to the top tiers of achievement 
in contemporary music.

Among them are flutist Claire Chase ’01, 
co-founder and artistic director of the 
International Contemporary Ensemble, whose 
membership includes a number of Oberlin alumni 
(one of whom, David Bowlin ’00, is now assistant 
professor of violin at the conservatory), and eighth 
blackbird itself, which came together at Oberlin in 
1996 under the guidance of Weiss. Five of the 
group’s six members are Oberlin alumni: Kaplan, 
Michael Maccaferri ’95 (clarinet), Nicholas 
Photinos ’96 (cello), Matthew Duvall ’95 
(percussion), and Tim Munro ’02 (flute).

Named for the Wallace Stevens poem 
“Thirteen Ways of Looking at a Blackbird,” eighth 
blackbird won Grammy Awards for Best Small 
Ensemble Performance in 2012 and 2013, as well 
as Best Chamber Music Performance in 2008. It is 
well known for its innovative and energetic 
performances, as well as its penchant for 
collaboration; in the past year, it joined forces with 
composer Amy Beth Kirsten to perform her piece 
Colombine’s Paradise Theatre, a work inspired by 
commedia dell’arte that combines music with 
elements of dance.

“I don’t know that eighth blackbird would have 

formed at any other school,” Kaplan told the 
Oberlin Review last fall. And in a way, eighth 
blackbird’s collaboration with CME is a return to 
its own earliest days; it typifies the relentlessly 
creative environment that gave rise to the group in 
the first place.

Working in this way offers CME students a rare 
opportunity to directly experience—and even 
participate in—the creation of a piece. It’s one of 
the key reasons contemporary music tends to be 
so vigorous and energetic.

CME violinist William Overcash ’15 reveled in 
his time with eighth blackbird, in seeing pieces 
develop in rehearsals, and in mixing with other 
musicians at Third Practice.

“I’ve never been in a space where I felt music 
was such a real, tangible thing,” he says. “That’s 
something that really excites me—that makes me 
want to pursue new music.”

Wolff, a cellist since age 4 who spent a year 
between middle school and high school playing 
the part of Danny Gopnik in the Coen Brothers 
film A Serious Man, also experiments with folk 
songwriting on guitar and piano side by side with 
his classical studies. In addition to eighth 
blackbird, Wolff is inspired by the bluegrass of the 
Punch Brothers, artists in residence at Oberlin for 
2013-15 (see page 16).

“I think it was [frontman] Chris Thile who said 
that the best music comes from straddling 
boundaries,” says Wolff, whose mop of red hair is 
accompanied by an ever-present mischievous grin. 

“I’ve always had these notions of going into the 
world, doing something new with the cello. Now I 
feel like I have the tools to pursue that.” 



CME’s collaboration with eighth blackbird  
typifies the relentlessly creative environment  

that gave rise to the group in the first place.
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1940s
Fiora Corradetti Contino ’47 is the 
subject of a new biography. Joan 
Whittemore’s chronicle, Maestra—
The Legacy of Fiora Corradetti 
Contino, considers the life of a 
woman who came from an 
illustrious operatic family to achieve 
musical and theatrical success 
throughout the United States. 
Contino served as artistic director 
and conductor of Opera Illinois for 
20 years and conducted some of 
the nation’s finest orchestras on 
stages from Alaska to New York 
City—a very rare exception in that 
male-dominated world. She 
blended her performance career 
with teaching at Indiana University, 
the Peabody Conservatory, and the 
University of Texas at Austin, in 
addition to 12 summers on the 
faculty at the Aspen Music Festival. 
Whittemore’s book is available at 
amazon.com.

1960s

Composer Margaret Brouwer ’62 
has a new CD of chamber music on 
Naxos. Shattered, a collection of 
five pieces for various small 
ensemble settings, expresses 
Brouwer’s anger and frustration 
with American aggression abroad. 
The Italian blog Percorsi Musicali 
reviewed this latest work saying 
that Brouwer is “able to move with 
ease in the labyrinths of various 
inspirations (romantic, baroque  
or modern).”

Connie Matthews Webber ’64 
coordinated a Class of 1964 Choral 
Sing that took place in Warner 
Concert Hall on Saturday, May 24. 
Part of the class’ 50th anniversary 
celebration at the 2014 Commence-
ment and Reunion Weekend, the 

event was conducted by Assistant 
Professor Jason Harris, director of 
choral ensembles at Oberlin.

1970s
Wendy Rolfe-Dunham ’74 and 
Professor of Organ James David 
Christie ’75 coordinated two recitals 
presented by the classes of 1973, 
’74, and ’75 during the 2014 
Commencement and Reunion 
Weekend. The first took place in 
Warner Concert Hall, the second in 
Clonick Hall.

Michael Pisani ’76, professor of 
music at Vassar College, was 
appointed editor of American 
Music (published by the University 
of Illinois Press) in January. Pisani 
has worked with the Texas Opera 
Theatre, the Pacific Northwest 
Wagner Festival, and Opera New 
England, among others, in roles 
ranging from rehearsal pianist  
to conductor.

1980s
Steven Isserlis ’80 gave a historical 
twist to standards of the reper-
toire, recording Beethoven’s cello 
sonatas with Robert Levin playing 
a fortepiano, based on an 1805 
Viennese model. “It’s hard to 
imagine a more appropriate 
instrument,” James Mannheim 
wrote for AllMusic, as Isserlis and 
Levin show that Beethoven 
“pushes the rapidly developing 
piano to its limit.”

Lee Koonce ’82 has been appointed 
executive director of the Ballet 
Hispanico, described by Broadway 
World as “the nation’s preeminent 
Latino dance institution.” Previous-
ly, Koonce was executive director of 
the Third Street Music School 
Settlement in New York City.

Kristin Lancino ’82 was named 
executive director of the arts 
management company IMG Artists. 
She will direct the Artist Manage-
ment divisions for North and South 
America. Previously, Lancino was 
vice president at G. Schirmer Inc., 
where her work focused on 
managing composers.

Class Notes

The Upside of Villainy
The word from backstage was that Iago was feeling better.

The German performer Falk Struckmann had been beset with 
allergies during the lead-up to Lyric Opera of Chicago’s run of Otello in 
the fall of 2013. But after struggling through the final dress rehearsal, he 
was deemed well enough to portray Shakespeare’s grand villain on 
opening night.

So Struckmann’s cover, baritone Todd Thomas ’84, was given the 
choice of watching the gala debut from backstage or taking a seat amid 
the tuxedos and gowns. He opted for the suit and the plum ticket near 
the front of the house.

But as Iago emerged for his Act I drinking song, it was clear to all that 
Struckmann was not well.

“He was struggling and missing his notes,” Thomas recalls thinking. 
“And I’m like ‘Oh my God. Something really dramatic is about to happen, 
and it’s going to involve me.’” As the performance continued, a flashlight-
wielding usher summoned Thomas from the darkness.

“She grabs me by the arm and says, ‘I hope you’re the Iago cover.’
“I said, ‘No, I’m the doctor—I thought you needed a doctor.’”
Within minutes, Thomas shed his tux in favor of Elizabethan finery, 

and let loose his pipes for a shocked and delighted crowd—even ending 
Act II on a rarely attempted, perfectly delivered high note.

“That’s one of the great things about being a cover: It’s your show,” he 
says. “It was thrilling. We had a great time, and the ovation from the 
audience was huge.”

So too was the praise that followed from the Chicago Tribune, among 
others: “The show went on, with Thomas turning in an honorable 
performance that saved the day and earned him a grateful ovation.”

Since then, Thomas (pictured above at the post-show ball with the 
opera’s Desdemona, soprano Ana María Martínez) has cut his ties to 
working as an understudy.

“There’s a fine line you walk as a cover: You have to be seen and not 
heard—and not even seen too much,” he says. “You’re a walking 
insurance policy for the theater.”

In March, Thomas made his debut with Florida Grand Opera as 
Scarpia in Puccini’s Tosca, a role he  will reprise with Ottawa’s Opera Lyra 
in 2015. He will also bow as Rigoletto for Atlanta Opera and return to 
Florida Grand Opera as Sharpless in Madama Butterfly.

This fall, he’ll make his Wagner and company debut as Alberich in 
Pacific Opera Victoria’s Das Rheingold.

“I’m so very thankful and privileged to be singing the music I’m 
singing,” Thomas says. “One of the best signs of success is when you get 
to choose your work, and I don’t want to spend my life waiting for 
somebody to get sick.”—ERICH BURNETT
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Risa Browder ’85 and John Moran 
’85 of the Baroque ensemble Rebel 
performed on its recording of Georg 
Philipp Telemann’s Double Concerti 
for Winds & Strings (Bridge Records). 
The release was celebrated at 
SubCulture in New York City on 
February 24. “An excellent disc,” 
wrote Bertil van Boer in Fanfare. 
“My only hope is that Rebel will 
consider doing more of these.”

Mezzo-soprano Denyce Graves ’85 
wrote an article in Politico 
magazine about her operatic idol 
Leontyne Price and her growth as 
an opera singer from age 14 
through college and beyond. Graves 
continues to perform in major 
venues around the world.

Soprano Sarah Pillow ’88 per-
formed with the ensemble Galileo’s 
Daughters in the Salon/Sanctuary 
Concerts series production of 
“Perpetual Motion: Galileo and His 
Daughters,” a multimedia event 
held in the Renaissance Library of 
the House of the Redeemer in New 
York. Galileo’s Daughters consists of 
Pillow, gambist Mary Ann Ballard, 
and lutenist Ronn McFarlane, and 
draws on the diverse musical 
backgrounds of its members to 
present material inspired by Galileo, 
his daughters, and their musical and 
scientific contemporaries.

1990s
Jeremy Denk ’90’s recording of the 
Goldberg Variations, including video 
liner notes, ascended to No. 1 on 
the Billboard Classical chart. The 
album drew profuse praise, from 
the New York Times’ description of 
Denk’s “profound affinity with Bach” 
to NPR’s warning that “once you’ve 
entered the Denkian dimension, you 
won’t want to leave.”

Ben Jaffe ’93 was featured on CBS 
Sunday Morning for his work with 
the Preservation Hall Jazz Band, 
which has been performing the 
music of the Old South for more 
than 50 years. For a time the hall 
was the only place in New Orleans 
where white and black musicians 
could perform together. “I don’t 
know anywhere else, you know, 
where you can go and you can 
listen to a clarinet player whose 
family has been playing music in 
New Orleans for seven genera-
tions,” Jaffe told CBS’ Lesley Stahl, 
describing the importance of  
the institution.

Violinist Jennifer Koh ’97 fulfilled a 
request by audiences at the Miller 
Theater for the opportunity to hear 
a new piece twice in one sitting in 
order to better absorb it. As part of 
the theater’s series “Bach, 
Revisited,” in which pieces by 
contemporary composers are 
paired with those of Bach, Koh 
performed Bach’s Partita in D 
Minor followed by two perfor-
mances of “Frises” by Kaija 
Saariaho. Koh returns to Oberlin 
for an April 12, 2015, performance 
at Finney Chapel as part of the 
Artist Recital Series.

Phyllis Chen ’99 directed the 2013 
UnCaged Toy Piano Festival in New 
York City. The December festival 
featured some of the world’s top 
toy pianists performing eight world 
premieres and one U.S. premiere. 
Chen founded the UnCaged Toy 
Piano Composition Competition in 
2007 as a call for scores to expand 
the music for toy pianos.

Daniel Okulitch ’99 created the 
role of Ennis del Mar in Teatro 
Real’s world premiere of 
Brokeback Mountain, composer 
Charles Wuorinen’s operatic 
adaptation of the short story 
by Annie Proulx.

In February, Joshua Rubin ’99 of 
the International Contemporary 
Ensemble released his debut 
solo album, There Never Is No 
Light, which centers around 
“humanized use of technology 
toward musical ends,” 
according to the ICE website. 
Wrote Musical America: 
“Excellently performed and 
thoughtfully curated, There 
Never Is No Light is a fine 
recording.”

In February, the ACRONYM 
ensemble released its second 
album, Paradise: Instrumental 
Sonatas of Antonio Bertali. The 
recording was made in Oberlin’s 
Clonick Hall in August 2013.  
They returned to campus to 
perform the first of two CD 
release concerts. This release 
marks the first time six of the 
sonatas were ever recorded. 
The 12-member string band 
includes Oberlin Conservatory 
alumni gambists Loren Ludwig 
’99 and Kivie Cahn-Lipman ’01; 
violinists Beth Wenstrom ’03, 
Edwin Huizinga ’06, Johanna 
Novom ’06, and Adriane Post 
’07; and cellist Paul Dwyer ’07.

The 2013-14 season for Apollo’s 
Fire, the Baroque orchestra based 
in Cleveland and directed by 
Jeannette Sorrell ’90, featured a 
North American tour and the 
ensemble’s third international tour 
in its 22 seasons of performing. In 
September 2015, the ensemble will 
perform in its debut at the Royal 
Albert Hall in London.

In January, organist Andrés Mojica 
’92 performed the Symphony No. 1 
for organ and orchestra, Op. 42 by 
Alexandre Guilmant and the 
Concerto in B-Flat Major for organ 
and orchestra, Op. 4, No. 2, HWV 
290 by G.F. Handel with the Puerto 
Rico Symphony Orchestra under the 
direction of Maximiano Valdes. The 
newspaper review of the concert 
said, “Andrés Mojica demonstrated 
his mastery of the instrument [and] 
mastery of the Baroque style.” 
Mojica, who is an organist and 
professor at the University of 
Puerto Rico, is currently pursuing 
his DMA in organ performance at 
the University of Kansas.

Daniel Okulitch ’99 (right) as Ennis del Mar in Teatro Real’s Brokeback Mountain.
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theater at the Jacques Lecoq School 
of Physical Theatre in Paris, biked 
into New Orleans in 2005 on her 
way across the country and decided 
to stay, entranced by the city’s jazz 
scene. This year, she fronted her 
own group, the Royal Roses, at the 
New Orleans Jazz Fest.

Composer Adam Schoenberg ’02 
has had several new pieces 
produced in the past year: “Bounce” 
(inspired by his newborn son Luca) 
at the Hollywood Bowl, “American 
Symphony” by the Atlanta 
Symphony, and “Finding Rothko”  
by the Pacific Symphony in  
Costa Mesa.

Pianist Sun-Hwa Alice Kim ’04 took 
a leading role in organizing the first 
alumni concert of the Oberlin 
Conservatory of Music in Seoul last 
August. Fourteen conservatory 
alumni performed on the program, 
which included piano works and 
small ensemble pieces for flute, 
violin, soprano, and piano. After a 
very successful first outing, Kim and 
company are planning a second 
concert in August 2014. 

Clara Latham ’04 was awarded one 
of 10 Woodrow Wilson Women’s 
Studies Dissertation Fellowships for 
2014. The program —the only 
national fellowship for doctoral work 
on issues of women and gender—
supports the final year of disserta-
tion writing for PhD candidates in 
the humanities and social sciences 
doing interdisciplinary and original 
work on these issues. Latham, now  
a doctoral candidate in music at  
New York University, is exploring  
the role of sound and voice in the 
late-19th-century treatment  
of hysteria in her dissertation 
“Rethinking the Material Ear: Sound 
and Voice in Psychoanalysis.”

Three Overlapping Sounds, a piece 
for string quartet by Zhiyi Wang ‘04, 
won first prize in the Malta 
International Composition Competi-
tion and will be premiered in July. 
Wang’s orchestral piece The aroma 

of the exotic, a contemporary tone 
poem with French influences, has 
been selected for the Ablaze Records 
Orchestral Masters Volume 2 disc, 
which will be recorded in summer 
and released worldwide in fall. Wang 
also received two out of five 
nominations for Best Musical 
Arranger in the 25th Golden Melody 
Awards of Taiwan, which is 
considered Taiwan’s Grammy 
Awards. The awards ceremony will 
be held on June 28 in Taipei.

Clarinetist Boris Allakhverdyan ’06 
has been appointed co-principal 
clarinetist of the Metropolitan Opera 
Orchestra after four years as 
associate principal clarinetist for  
the Kansas City Symphony. “This  
is something that I’ve always 
dreamed of,” says Allakhverdyan,  
a native of Armenia who studied at 
Oberlin under Associate Professor 
Richard Hawkins.

Sam Haar ’07 and Zach Steinman ’07 
released Swisher, their second album 
as the electronica group Blondes, in 
August 2013. The album “doesn’t 
abandon the beauty of the duo’s 
earlier work...but it uses it more 
judiciously,” says Pitchfork, in 
reference to Blondes’ well-received, 
self-titled debut from 2012. “This 
shift makes Swisher less immedi-
ately captivating but somehow more 
involving than its predecessor.”

Adriane Post ’07, who plays Baroque 
violin for Apollo’s Fire, performed 
selections by Bach, Handel, Couperin, 
and Corelli with cellist Paul Dwyer ’07 
in concerts that took place in March 
in Saints Constantine and Helen 
Greek Orthodox Church in Cardiff-by-
the-Sea, California.

Six Win DownBeat Awards
Ethan Philion ’14 was one of six conservatory students honored by 
DownBeat magazine’s 37th Annual Student Music Awards, which were 
revealed in the June 2014 issue.

Philion, who plays acoustic bass, was awarded Outstanding Performance 
by a Jazz Soloist at an Undergraduate College. He was also recognized for his 
role in A Little Big Band, which garnered Outstanding Performance by a Small 
Jazz Combo at an Undergraduate College.

The ensemble, coached by Bobby Ferrazza, consists of Emily Kuhn ’16, 
trumpet; Max Bessesen ’16, saxophone; Matt Segall ’14, saxophone; Zach 
Warren ’14, trombone; Chase Kuesel ’16, drums; and Philion on bass.

“It was especially rewarding to receive the small ensemble honors with A 
Little Big Band,” says Philion, a student of Peter Dominguez. “One of the jazz 
department’s strengths is our unique small-ensemble program that allows 
students to form our own bands and to be coached by a faculty member. This 
program enabled us to bring in our own tunes and arrangements and work 
together to find a group sound, and I hope that’s what the DownBeat judges 
heard. There are tons of great student-led small ensembles here.”

A Little Big Band plans a tour of the East Coast for late August.

2000s
Flutist Claire Chase ’01 traveled with 
four other members of the 
International Contemporary 
Ensemble to perform in Nagoya, 
Japan, in February. The concert, ICE’s 
Japanese debut, featured Chase 
along with oboist Nick Masterson 
’01, bassoonist Rebekah Heller ’01, 
clarinetist Joshua Rubin ’99, and 
percussionist Nathan Davis with the 
Nagoya Philharmonic Orchestra on 
a program of music inspired by 
water. Included was a piece written 
by Dai Fujikura with ICE on the 
occasion of the birth of his daughter.

Chase’s latest album, Density, is 
named for the piece that ends it: 
Edgard Varese’s “Density 21.5.” As 
the album works up to its name-
sake, says DownBeat, “Chase brings 
both staggering technique and 
humanity to this sterling collection 
of modern flute works.”

Cellist Kivie Cahn-Lipman ’01, 
founding cellist of the International 
Contemporary Ensemble and 
director of the period-instrument 
ensemble ACRONYM, released Six 
Suites for Solo Violoncello Without 
Bass, his historically informed 
approach to Bach’s masterpiece. 
Released in January, the recording 
employs a synthesis of several 
existing manuscript copies of the 
master work.

Aurora Nealand ’01, who studied 
composition at Oberlin and physical 

Class Notes

Clara Latham (right) with her band, the Fancy.
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Musical America Honors Obies
Oberlin alumni are featured prominently in the latest Musical America 
Awards, an annual celebration of artistic excellence and achievement in the 
arts since 1960.

In November, college and conservatory alumnus Jeremy Denk ’90 was 
named 2014 Instrumentalist of the Year. Recently praised for his 
performance of Bach’s Goldberg Variations and a recipient of the latest 
round of MacArthur “genius” awards, Denk was cited by Musical America 
for his “multifaceted artistry.”

In March, Denk was also named the recipient of the 2014 Avery Fisher 
Prize, a $75,000 award that recognizes outstanding achievement and 
excellence in music. The same week, the St. Paul Chamber Orchestra 
revealed that Denk will serve as its next artistic partner, marking the 
pianist’s first appointed position with an orchestra.

Also honored by Musical America was the International Contemporary 
Ensemble (ICE), a flexible ensemble of 33 artists—many of them Oberlin 
graduates—headed by executive director Claire Chase ’01. Musical America 
named ICE its 2014 Ensemble of the Year for its inspired style of music 
making and its success in distinguishing itself in the world of new music.

The artists were profiled in feature-length articles in the Musical 
America 2014 Yearbook, and the awards were presented at a ceremony at 
Lincoln Center on December 17. For more on Denk, see page 30 of this issue.

Soprano Nikoleta Rallis ’09 
performed as soloist in the Rutter 
Requiem at Carnegie Hall’s Stern 
Auditorium in March with the New 
England Symphonic Ensemble under 
the direction of David Belles.

2010s
Oboe and English horn player 
Michelle Wong ’10 performed the 
Mozart Adagio on the opening 
concert of the third Latin American 
International Oboists Conference in 
Rosario, Argentina. Conductor 
Nicolas Rauss led her performance 
with the Orquesta de Cámara 
Municipal de Rosario at the Teatro 
el Círculo.

Elliott Hines ’12 is in the process of 
collecting and posting vintage 
recordings of the Oberlin College 
Choir from the 1950s and 1960s. 
The project can be followed at 
http://www.choralnet.org/417331.

In November, Luke Fatora ’13 made 
his debut as the youngest-ever 
conductor of the Summit County 
Orchestra in Colorado. He took over 
for conductor Kenny Evans.

Chicago-based Sun Speak, 
comprising longtime collaborators 
Matt Gold ’13 and Nathan Friedman 
’13, released their debut recording, 
Light Blue Light, in April. Meeting 
with approval on nextbop.com, they 
were described as “a duo that can 
throttle forward” while also 
“revealing compositional sophistica-
tion that’s just as engrossing.” Gold, 
a jazz and classical guitarist, and 
Friedman, a drummer and jazz 
percussionist, were both double-
degree students at Oberlin—Gold in 
history and Friedman in economics. 
They formed the duo at Oberlin and 
established their musical voice 
during a month-long artist 
residency at the Avaloch Farm 
Music Institute in August 2013. 
While at the New Hampshire retreat, 
they composed and recorded nine 
pieces incorporating elements of 
rock, jazz, Afro-Brazilian, and 
contemporary classical music that 
they liken to electric chamber music.

Ari Mason ’14 recently signed with 
Danse Macabre Records. An 
electronic artist, she incorporates 
elements of darkwave, synthpop, 
industrial, and EBM with her 
singing. Mason’s new album, 
Neuropathy, is now available on 
iTunes. An accomplished viola da 
gamba player in Oberlin’s Historical 
Performance Division, she 
graduated in May with a bachelor of 
music degree.

TIMARA student Sam Fisher ’14 
claimed one of Cleveland Public 
Theatre’s inaugural Kulas Composer 
Fellowships. As a fellow, Fisher 
created music for CPT’s production 
of The Drowning Girls, a play 
directed by Missy Crum. Based on 
actual events, The Drowning Girls 
premiered in 2008 at Alberta 
Theatre Projects. Fisher’s sound 
design premiered during the play’s 
run in CPT’s storefront studio from 
April 17 to May 3.

Alcee Chriss ’14, MM ’15  won first 
prize and audience prize at the 7th 
Miami International Organ 
Competition in February. He has 
been invited back to Miami to 
perform on the 2014-15 concert 
series at the Church of the Epiphany.

In September 2013, Katelyn 
Emerson ’15 performed on Russian 
National Television during the final 
round of the 2013 Mikael Tariverdiev 
International Organ Competition in 
Kaliningrad. Emerson won third 
prize and special prize of the 
Krasnoyarsk Philharmonic Society. 
The only American to be awarded, 
she has been invited back to 
perform in Krasnoyarsk in 2015. 

Simon Thomas Jacobs ’15 won both 
the first prize and audience prize at 
the 2013 St. Albans International 

Organ Competition in England in  
July 2013.

Four Oberlin organists won first 
prize at the American Guild of 
Organists regional competitions. 
They each performed “Rising Star” 
solo recitals in June 2014 at the 
National Convention of the 
American Guild of Organists in 
Boston. Nine organists from across 
the country are honored with such 
recitals, four of these captured by 
Nicholas Capozzoli ’15, Jennifer 
McPherson MM ’15, Jessica Park ’14, 
and Alcee Chriss ’14, MM ’15.

Violinist Ha-eun Ryu ’15 won the 
Lima Symphony Orchestra 2014 
College String Competition on 
March 22. A student of Milan Vitek, 
Ryu will perform with the Lima, 
Ohio, symphony.
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Professor of Piano Peter Takács 
was a featured speaker at the 
Cleveland International Piano 
Competition in August 2013. 
Takács discussed Beethoven’s 
piano sonatas, drawing on his own 
experience recording the complete 
cycle of 32 sonatas.

Assistant Professor Yolanda 
Kondonassis released her album 
American Harp, featuring solos by 
John Cage, John Williams, and 
Hannah Lash, in June 2013. 
Clevelandclassical.com wrote: 
“Besides demonstrating her 
technical prowess, the album 
reveals Kondonassis’s musical 
character as the epitome of grace 
and charm.”

Faculty members Lewis Nielson 
(composer) and Paul Schick 
(librettist) collaborated on Nova, a 
satirical opera directed by Jonathon 
Field. The opera opened the 2014 
Big Box series at Cleveland Public 
Theatre in February.

Six Oberlin music theorists 
presented at the annual Society of 
Music Theory conference in 
Charlotte, North Carolina, in fall 
2013. The presentations included:

•	Barker Professor Brian Alegant, 
“On Second Thought: 
Dallapiccola’s Revision of the 
Epilogo in the Concerto per la 
note di Natale dell’anno 1956”

•	Assistant Professor David 
Heetderks, “The Hybrid Syntax 
of Seventh Chords in 
Postmillennial Rock”

•	Associate Professor Sigrun 
Heinzelmann, “The 
Grundgestalt in Ravel’s Valses 
nobles et sentimantales”

•	Associate Professor and 
Associate Dean for Academic 
Affairs Jan Miyake ’96, “Two 
Low-Frill, Easy, and Effective 

Ways to Use Technology”
•	Assistant Professor Andrew 

Pau, “‘A Flight into the Exotic 
Distance’: Harmony and Voice 
Leading in the Act IV Duet from 
Bizet’s Carmen”

•	Visiting Instructor John Reef, 
“Subject-Phrase Interactions in 
Bach’s ‘Fortspinnungstypus’ 
Fugues”

Barker Professor of Music Theory 
Brian Alegant and Barbara Sawhill, 
director of the Cooper International 
Learning Center and lecturer in 
Hispanic studies at Oberlin, 
coauthored “Making the Grade (Or 
Not): Thoughts on Self-Design, 
Self-Assessment, and Self-
Grading.” The article appears in the 
e-book Engaging Students: Essays 
in Music Pedagogy.

Soprano Kendra Colton ’83, 
assistant professor of singing, 
gave the Boston premiere of John 
Harbison’s Crossroads on 
November 30, 2013, as guest artist 
on Winsor Music’s concert series. A 
review in the Boston Musical 
Intelligencer said Colton’s 
performance was “fearless, 
rock-solid and seemingly 
undaunted by the vocal line’s many 
challenges of pitch and disjunct 
melodic line” and that she “clearly 
projected the poetry’s texts with 
clarity of enunciation and singular 
beauty of tone.” Colton took the 
stage in Boston again on 
December 15, this time with 
Emmanuel Music singing the North 
American premiere of C.P.E. Bach’s 
Meine Seele erhebt den Herrn, H. 
819. In the fall of 2014, Colton will 
release a new recording on the 
Oberlin Music label featuring the 
song cycle A Reckless Heart by 
Welsh composer Andy Vores.

Assistant Professor of Organ 
Jonathan Moyer ’12 (pictured, below 
left) gave a recital in March for 
NEOSonicFest, Cleveland’s inaugural 
new music festival. One of six 
programs, his concert, called “Music 
from the Abyss,” included rarely 
performed works. After opening 
with Bach’s six-voice chorale, Aus 
tiefer Not schrei ich zu dir, BWV 686, 
Moyer performed Messiaen’s 1951 
Les mains de l’abîme from the 
composer’s Livre d’orgue, Piet Kee’s 
Four Pieces for Manuals, 
Schoenberg’s Variations on a 
Recitative, Op. 40, and Gyorgi 
Ligeti’s notorious Volumina—
notorious because the premiere 
was canceled when the organ used 
in rehearsal caught fire due to the 
exceptional demands made on the 
instrument. Moyer closed with one 
of William Bolcom’s Gospel 
Preludes, “Nearer, My God, to Thee.”  
The review on clevelandclassical.com 
called Moyer’s program “Ingenious 
in concept and splendid in its 
execution” and “an unusual and 
impressive addition to 
NEOSonicFest.”

Making Reeds Start to Finish, by 
bassoon professor George 
Sakakeeny, is a multimedia e-book 
focused on the specialized craft of 
bassoon reed-making, which has 
traditionally been passed down 
from teacher to student in the 
context of private lessons. The 
format of the book is structured 
around text descriptions with 
pictures and short embedded 
videos capturing the action of 
certain reed-making steps. There 
are also links to recommended 
suppliers for tools and other 
materials. Optimized for iPad and 
Mac computers, the e-book is 
available on iTunes.

Faculty Notes

Historical Performance Program 
Director and fortepianist David 
Breitman released a new recording 
in February featuring the 
Beethoven sonatas for violin and 
piano with violinist Elizabeth 
Wallfisch. To launch the release, 
the longtime duo performed a 
series of concerts in California and 
England to critical acclaim. San 
Francisco Classical Voice wrote of 
the January concert: “Wallfisch and 
Breitman were consistently lyrical 
in melody ... and they always kept 
the structure and form of each 
movement entirely clear and 
straightforward.” The CD, 
Beethoven: The Sonatas for Violin 
& Piano Vol.1, is a project on the 
Nimbus label and is available 
through digital distributors 
worldwide.

A new recording from jazz studies 
professor and drummer Billy Hart 
is earning attention. One Is the 
Other is the second album on ECM 
by the Billy Hart Quartet featuring 
pianist Ethan Iverson, bassist Ben 
Street, and tenor saxophonist Mark 
Turner. Formed in 2003, the group 
has been appearing on critics’ 
“best” lists for nearly a decade. It’s 
been a banner year for Hart: The 
Jazz Journalists Association also 
named him “Traps Drummer of the 
Year” for 2013.

Piano faculty members Robert 
Shannon ’71 and Haewon Song 
were recently added to the 
esteemed roster of Steinway 
Artists. Ted Good, president and 
CEO of Steinway Piano Gallery 
Cleveland, said: “Ever since William 
Steinway created the Steinway 
Concert & Artists Roster in the 
latter part of the 19th century, 
Steinway & Sons has been blessed 
by their close association with the 
greatest pianists of every 

Jonathan Moyer
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generation. The quality of the 
Steinway piano and the reputation 
of this great American company 
are the direct result of input from 
these gifted artists. We are 
extremely grateful to Ms. Song and 
Mr. Shannon for allowing us the 
honor of adding their names to the 
immortal list of Steinway Artists.”

Michael A. Straus, the 
conservatory’s assistant dean of 
technology and facilities, has 
received the Johns Hopkins 
Outstanding Recent Graduate 
Award. The honor recognizes 
graduates of Johns Hopkins 
University, within 10 years of 
graduation, for outstanding 
achievement or service in their 
professional or volunteer lives. 
Straus earned two master of music 
degrees at the Peabody Institute of 
Johns Hopkins University in 2007. 
His work was profiled in Johns 
Hopkins Magazine in June 2013.

Associate Professor of 
Ethnomusicology and 
Anthropology Jennifer Fraser 
spoke at two conferences in 
November 2013. The first was the 
inaugural “Performing Indonesia: A 
Conference and Festival of Music, 
Dance, and Drama,” held at the 
Smithsonian Institution in 
Washington, D.C. Sponsored by the 
Smithsonian and the Embassy of 
the Republic of Indonesia, the 
festival brought together groups 
and scholars from across the 
United States and three 
institutions in Indonesia. During 
the annual meeting of the Society 
for Ethnomusicology, Fraser took 
part in the roundtable discussion 

musicians for five weeks in 
February and March. The 21-date 
tour took them across the United 
States and Canada, earning critical 
acclaim for a show of nearly three 
hours and a combined catalog of 
30 songs.

Jody Kerchner, professor and 
director of music education, was the 
headline speaker at the Ohio Choral 
Directors Association (OCDA) and 
the Indiana Choral Directors 
Association summer conferences at 
Otterbein University in June and at 
the University of Indianapolis in July. 
Her presentations included 
“Purposeful Pedagogical Picking: 
Selecting Literature that Teaches,” 
“Metaphorically Singing with Your 
Senses,” and “Get Them (and Keep 
Them) Singing! Working with 
Adolescent Singers.” On October 18, 
Kerchner (pictured above, at the 
spring 2014 Children’s Concert at 
Finney Chapel) was a guest clinician 
at the OCDA’s Changing Voice 
Institute for middle-school singers 
and their school music teachers.

“Why Music? Developing New 
Music Rhetoric In and Out of the 
Changing Academy.” In January, 
Fraser and music theory faculty 
member and Associate Dean Jan 
Miyake ’96 accompanied a group of 
students to Indonesia for a winter 
term project exploring the 
intersection of music, Islam, and 
natural disasters in that region. 
Fraser is pictured (below left) in a 
gamelan workshop during that trip.

Robert Walters, professor of oboe 
and English horn and a member of 
the Cleveland Orchestra, 
coordinated music for Prelude to a 
Cure, a fund-raiser for Parkinson’s 
disease held May 30 at St. Paul’s 
Episcopal Church in Cleveland. The 
event included dinner by noted 
chef Douglas Katz and music 
performed by members of the 
Cleveland Orchestra—more than 
one-fourth of the orchestra’s 
entire roster. “To me, this concert is 
about philanthropy as a two-way 
street,” Walters told the Plain 
Dealer. “We’re going to support the 
people who support us.”

Joanne Erwin, professor of music 
education, was a featured clinician 
at the 2014 Texas Music Educators 
Association conference. She gave 
three presentations at the 
convention’s Orchestra Clinic: 
“Conducting Effective Rehearsals,” 
“Getting the Most from Your 
Orchestra,” and “Where’s the Fifth?”

Jamey Haddad, professor of 
advanced improvisation and 
percussion, performed with “Sting 
& Paul Simon: On Stage Together” 
and their combined bands of 14 

Tenor Salvatore Champagne ’85, 
associate professor of singing and 
director of the vocal arts division, 
performed for the Italian Cultural 
Institute at the Embassy of Italy in 
Washington, D.C., in October 2013. 
The program’s centerpiece was 
Castelnuovo-Tedesco’s settings of 
Walt Whitman’s Leaves of Grass. 
Written in 1936, the 10-song cycle is 
still unpublished and has been 
performed only on rare occasions. 
The concert program, performed 
with pianist Howard Lubin, drew on 
the important Mario Castelnuovo-
Tedesco Collection at the Library of 
Congress Music Division and 
provided an unusual opportunity to 
hear unpublished manuscripts 
among the most significant in the 
composer’s archive. Champagne 
also performed song settings of 
other Whitman poems as well as 
settings of poetry by Edna St. 
Vincent Millay and Robert Nathan.

Jamey Haddad (far right) performs with Paul Simon.
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Losses

RONALD BISHOP (1934-2013)
The path that delivered Ron Bishop to Oberlin 
began with an audition for the Cleveland 
Orchestra back in 1967.

Already a tubist with the San Francisco 
Symphony, Bishop had been flown to Cleveland at 
the behest of the orchestra’s legendary music 
director, George Szell. Prior to their meeting, 
Bishop was ordered to fill an index card with 
whatever details about himself he could fit.

“My audition started with him saying, ‘It says 
here that you began playing tuba when you were 7. 
Why?’” Bishop remembered years later.

“I said, ‘I guess I didn’t know any better.’”
No stranger to humility or dry humor, Bishop 

recalled the story in a 2005 interview with student 
Michael Roest ’06, on the occasion of Bishop’s 
retirement from the Cleveland Orchestra after 38 
years as principal tubist and soloist.

More than a sensational musician—with the 
orchestras of Cleveland and San Francisco, as 
well as the Buffalo Philharmonic and other 
highly regarded ensembles—Bishop was also a 
dynamic and inspiring educator in his roles at 
Oberlin, the Cleveland Institute of Music, and 
Baldwin-Wallace College.

In one of the most exclusive fraternities 
among all orchestral instruments, Bishop forever 
stretched the bounds of tuba music and 
developed standout talents who went on to excel 
in orchestras far and wide, and who remained 
close to their teacher long after their formal 
lessons had ended.

“He was amazing. I couldn’t have had a better 
teacher or mentor growing up,” says Roest, the 
conservatory’s ensemble librarian, who plays on a 
tuba loaned to him by Bishop.

“He treated his students with a tremendous 
amount of respect. He was always ‘Mister Bishop,’ 
and all his students were…‘Mister Roest,’” he 
says, mimicking his mentor’s earnest, deep tone, 
which was a perfect match to his instrument and 
an endearing counterpoint to his slight stature. 

Devoted to tuba from the moment he first 
played one, Bishop as a young boy would carry his 
instrument to lessons on the bed of his red 
wagon. He went on to earn a bachelor of music 
degree and performer’s certificate at the Eastman 
School of Music in his hometown of Rochester, 
New York, followed by a master of music at the 
University of Illinois. He was also a standout 
athlete; a state champion diver, he served as 

captain of the University of Rochester swim team.
Bishop nearly became a schoolteacher until a 

successful audition with the Buffalo Philharmonic 
altered the course of his career. But even as his 
orchestral life took root, he delighted in visiting 
schools, where he would portray the character 
“Tubby the Tuba” and perform for children—on 
tubas, on conch shells, on vacuum cleaner hoses, 
and on a host of other oddball “instruments” he 
would bring with him. Among the numerous 
groups he played with were the U.S. Army Field 
Band and, later, Performers and Artists for 
Nuclear Disarmament. He toured the world with 
the Cleveland Orchestra, he played on two 
Grammy Award-winning albums made by the 
tongue-in-cheek classical performer P.D.Q. Bach, 
and he contributed to numerous brass publica-
tions as a writer and editor.

Far away from the stage lights and students, 
Ron and Marie Bishop embraced life in a cedar 
cabin they crafted themselves on Ruxton Island 
off Canada’s west coast. Discovered by canoe in 
1966, the property became their refuge a year 
later. Each year thereafter, they would spend a 
month on the island leading up to Ron’s summer 
season with the Cleveland Orchestra.

STEPHEN CLAPP ’61 (1939-2014)
As a student at Oberlin, Stephen Clapp honed his 
skill under violin professor Ander Toth. Two 
decades later, while developing a large studio of 
undergraduate violinists of his own, Clapp joined 
forces with Toth’s son, cellist Ander Toth Jr., to form 
the Oberlin Trio. Together with Professor of Piano 
Joseph Schwartz, they performed across America 
for more than a decade. In addition, Clapp arranged 
several international performances for the trio, 
including two visits to Armenia.

“Steve was a great colleague,” says Schwartz, 
now retired in Florida. “He was a very fine 
violinist, but he was also a really great guy. He 
was always cheerful, and he kept our spirits up. 
We traveled around the country together, and it 
was always a pleasure to be with him.”

A violin professor at Oberlin from 1978 
through 1994 and acting dean of the conservatory 
in 1985, Clapp served on the violin faculty at the 
Juilliard School from 1987 to 2007 and was 
Juilliard’s dean from 1994 to 2007. Before joining 
the Oberlin faculty, he taught at the University of 
Texas at Austin and Peabody College in Nashville.

An exemplary performer in chamber music 

and as a soloist, Clapp was a member of the 
Beaux Arts String Quartet, with which he won the 
first Walter W. Naumburg Chamber Music Award. 
He was also an experienced concertmaster, 
leading the Aspen Festival Chamber Symphony 
and the Nashville and Austin symphonies. He 
shared the stage with such luminaries as Itzhak 
Perlman, Pinchas Zukerman, Yo-Yo Ma, and 
Jacqueline DuPré.

“Steve set exceptional standards for himself 
and encouraged his students to do the same,” 
says Marilyn McDonald, a professor of violin at 
Oberlin who began her career at the college the 
same year Clapp arrived. She remembers her 
former colleague as a gentle and thoughtful man 
with a subtle and perfectly timed sense of humor.

Clapp was presented an honorary doctorate 
from Oberlin College in 2011. The Oberlin Trio he 
co-founded still exists today, featuring Oberlin 
faculty Amir Eldan (cello), Haewon Song (piano), and 
David Bowlin ’00 (violin).

Clapp resided with his wife Linda in Greenwich, 
Connecticut.

EDWARD J. MILLER (1930-2013)
Longtime Professor of Composition Ed Miller was 
a prolific composer and a versatile educator whose 
works were performed by orchestras around the 
world and by many fellow professors.

Throughout his 27 years at Oberlin, Miller 
found inspiration in the work of his students and 
fellow faculty members.

Miller, likewise, was an inspiration to countless 
others: His compositions have been performed by 
numerous major orchestras, including the Berlin 
Philharmonic and the Cleveland Orchestra, and he 
earned widespread acclaim for his work.

“The thing that impressed me most about Ed 
was his ability to teach a wide variety of courses,” 
says Professor Warren Darcy, a longtime 
colleague of Miller’s at Oberlin. “Music Theory, 
Aural Skills, Composition—he taught it all, and he 
did it all very well.

“In addition, he was a first-rate composer,  
and he wrote some of the most beautiful music 
that ever flowed from the pen of a late-20th-
century composer.”

As a younger man, Miller was fortunate to 
study with some of the best. Born in Miami, he 
began playing music at age 10 and by 16 was 
performing in a professional jazz band. He earned 
a bachelor of music from the University of Miami, 
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then won a Koussevitzky Prize, which afforded 
him the opportunity to study with Mexican 
composer Carlos Chavez at Tanglewood’s 
Berkshire Music Center. Miller had been recom-
mended for the prize by Aaron Copland, who 
called Miller one of the “young talents whose 
music commands attention.”

Miller later earned a master’s degree in 
composition from the Hartt School of Music at the 
University of Hartford, where he taught for 12 
years before joining the faculty of Oberlin. Over 
the course of his career, Miller won two Ohio Arts 
Council Awards, a composition award from the 
National Endowment for the Arts, and the 
Cleveland Arts Prize, among other honors.

Miller’s compositions—he wrote roughly 70 of 
them in all—were performed by a number of 
fellow Oberlin faculty members, including Peter 
Takács, Gregory Fulkerson, Daune Mahy, and 
Marlene and Michael Rosen. Though his works 
tended toward the upbeat, Miller was most proud 
of The Seven Last Days, an apocalyptic piece he 
wrote for chorus, orchestra, film, and tape.

“Ed had a fantastic attentiveness to the 
general flow of music,” says Professor of Violin 
Gregory Fulkerson, for whom Miller wrote a piece 
called Beyond the Wheel in the mid-1980s. 
Fulkerson played it in Cleveland and New York, 
where a New York Times critic praised it for its 
“shimmering otherworldly texture.”

Seven years after his retirement, Miller 
relocated to New Mexico with his wife, Judi Miller, 
a former Oberlin professor of psychology.

GIL MIRANDA (1932-2014)
A native of Lisbon, Portugal, Gil Miranda gradu-
ated from the School of Law at Lisbon University 
and the National Conservatory of Music, then 
studied composition and music theory with Nadia 
Boulanger in Paris. Upon returning to Lisbon, he 
practiced law and taught at the St. Cecilia 
Academy of Music.

Miranda immigrated to the United States in 
1975, focusing his career on music. He held 
professorships at the University of California, 
Santa Cruz; Dartmouth College; and the Oberlin 
Conservatory, where he taught Aural Skills until 
2000. Throughout the years, he customized each 
course to the specific students in attendance, and 
he devised new plans for each class every week.

“He was a demanding teacher in the best 
sense of the word; he inspired his students to 

expect the same quality in his teaching that he 
expected of them in their work,” says Marilyn 
McDonald, professor of violin and a longtime 
friend of the Miranda family. “He was an 
inspiration to all in the vigorous manner with 
which he lived life.”

In his life and in his work, Miranda expressed 
great pride in his native country. He was 
dedicated to studying the music of Portugal, 
including composer Jorge Croner de Vasconcellos, 
about whom he published a monograph in 1992. 
More recently, he edited two editions of the 
composer’s music; the last of them, Works for 
Voice and Instruments, was finished in 2014 and 
was shared with Miranda at the hospital.

An Oberlin resident since 1983, Miranda and 
his wife Sharon delighted in spending summers 
together at their cottage in New Hampshire. In 
retirement, Miranda became active in various 
community groups, including the Peace and 
Justice Committee, the Community Peace Builders 
Program, and the Interfaith Hospitality Network. 
He was also a member of the Views from Oberlin 
group, which submits columns to the Oberlin 
News Tribune on various sociopolitical topics.

In addition to his twin passions for music and 
law, Miranda was a talented jeweler who was 
fond of fashioning pieces for his wife, their 
children, and friends.

Impeccably prepared for seemingly any 
circumstance, Miranda years ago composed a 
canon to be played at his memorial. He titled it 
“Farewell to Clef Reading.”

 

L. DEAN NUERNBERGER (1924-2013)
From 1968 through 1989, Professor of Music 
Theory L. Dean Nuernberger led the Medieval, 
Renaissance, and early Baroque music ensemble 
Collegium Musicum, inspiring countless young 
musicians in that time. Even in his later years, 
Nuernberger remained close to his music: In 1983, 
he began writing a requiem following the death of 
his mother. He returned to the piece and revised 
it in 2009, upon the death of his wife, Barbara 
Elaine Nuernberger.

As word spread of Mrs. Nuernberger’s death, 
former Collegium students led by Peter Gibeau ’81 
united to perform a portion of the piece at her 
memorial service.

Collegium Musicum alumni reconvened at 
Oberlin in August 2010 to perform and record 
Nuernberger’s Requiem. 

Gibeau, a music professor at the University  
of Wisconsin, later returned to the piece to  
ensure that it could be performed and recorded  
in full. Nuernberger attended much of the taping  
at Oberlin.

Nuernberger “was such a spectacular teacher,” 
alumna Rae de la Crétaz ’73 said at the time. “He 
was so generous to us—he nurtured us as 
people. Most of the people here will tell you he 
was far and away the most important teacher 
any of us had.”

Nuernberger was born in Nebraska and served 
in the U.S. Army in France during World War II.

PATRICIA BAKWIN SELCH (1930-2014)
With her husband Frederick, Patricia 
Bakwin Selch devoted a lifetime to 
creating one of the world’s most 
comprehensive collections chronicling 
American music history. Six years after 
the death of Frederick Selch in 2002, Ms. 
Selch gifted their collection to the Oberlin 
Conservatory, ensuring that their 
treasures would illuminate that rich 
history for generations to come.

Housed in the conservatory’s Special 
Collections Library in the Bertram and 
Judith Kohl Building, the Selch Collection 
includes some 800 instruments, 9,000 
rare books, and a large collection of 
artworks depicting musical themes.

Ms. Selch was also the benefactor of 
the new Frederick R. Selch Professorship 
of Musicology, a critical component in the 
expansion of music studies at Oberlin, 
and the Frederick R. Selch Classroom, a 
technologically superior learning space in 
Bibbins Hall that was christened in 2012.

The Selches were honored with a 
series of events on campus in the fall of 
2012. Five exhibits showcasing key 
components of the collection were 
featured across campus throughout the 
fall semester.

“I’m so happy that the collection will be 
made available in these ways,” Ms. Selch 
said at the time. “People have tradition-
ally gone to places like Oxford to study 
American music history. Why go there 
when now they can come here?”
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Oberlin Opera 2014-15

SEPTEMBER 30, 2014

Calder Quartet
Called “superb” by the New York Times and “one of America’s 
great string quartets” by the Los Angeles Times, the Calder 
Quartet was awarded the 2014 Avery Fisher Career Grant.

FEBRUARY 10, 2015

Garrick Ohlsson
piano

A leading exponent of the music of Chopin, Ohlsson boasts 
an astonishing range of repertoire. He was awarded the 
2014 Jean Gimbel Lane Prize in Piano Performance.

APRIL 24, 2015

The Cleveland Orchestra 

The orchestra’s rich history with Oberlin spans 95 years and 
more than 200 performances. Conducted by Susanna Mälkki, 
the orchestra will be joined for the first time by Oberlin’s 
own Jeremy Denk ’90, piano.

FEBRUARY 20, 2015

St. Lawrence 
String Quartet
Celebrating 25 years 
together, the prolific 
ensemble performs more 
than 120 concerts each 
year, specializing in both 
traditional quartet 
repertoire and 
adventuresome modern 
compositions. 

 
FEBRUARY 28, 2015
Bang on a Can 
All-Stars
An amplified amalgam of 
sounds spanning a world  
of influences, Bang on a 
Can delights in shattering 
boundaries and exploring 
new sonic frontiers. 
They’ve collaborated with 
everyone from Ornette 
Coleman to DJ Spooky.

APRIL 2, 2015

John Relyea 
bass-baritone

Warren Jones 
piano

Winner of the 2009 Beverly 
Sills Award and the 2003 
Richard Tucker Award, 
Relyea is a celebrated 
vocalist with credits in the 
world’s top opera houses 
and in concert with 
orchestras around the 
country. Jones, named 2010 
Collaborative Pianist of the 
Year by Musical America, is 
the principal pianist for 
Camerata Pacifica.

APRIL 12, 2015
Jennifer Koh ’97 

Called “a superbly gifted 
violinist” by the New York 
Times, the Oberlin alumna 
has performed with the 
world’s finest orchestras 
and in classrooms 
through her innovative 
“Music Messenger” 
outreach program.

MARCH 11 & 13-15, 2015
La finta giardiniera 
By W.A. Mozart
An early work by one of opera’s most brilliant 
composers, this comedy features disguises, 
imagined Greek gods, and unrequited love set 
to dazzling melodies. An excellent opportunity 
to see this rarely performed piece. 

NOVEMBER 5 & 7-9, 2014
Street Scene 
By Kurt Weill, libretto by Langston 
Hughes, after the play by Elmer Rice
The composer of “Mack the Knife” brings his 
lyrical abilities to this story of a New York 
tenement on a hot summer night. Combines  
the best of opera and musical theater.
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Hall Auditorium springs to life each year for  
two major productions presented by Oberlin  
Opera Theater. The program has developed  
some of opera’s brightest stars and has featured  
the talents of a host of top conductors.

FOR TICKET INFORMATION, 
CALL 800-371-0178  

OR VISIT OBERLIN.EDU/
ARTSGUIDE.

Artist Recital Series 2014-15
A celebration of the arts at Oberlin since 1878

COOPER
INTERNATIONAL  

COMPETITION 
Piano 2014
Violin 2015

FOR MUSICIANS AGES 13 TO 18

• $10,000 First Prize

• Finals with The Cleveland Orchestra  
at Severance Hall

2014 PIANO FINALS: JULY 25
2015 VIOLIN APPLICATIONS DUE: MAY 1

THE COOPER COMPETITION
Presented by the Oberlin Conservatory of Music and 

The Cleveland Orchestra, the Thomas and Evon Cooper 
International Competition showcases the most promising 
young musicians from around the world. The competition 

features more than $20,000 in prize money as well as full-
tuition scholarships to attend the Oberlin Conservatory.

www.oberlin.edu/cooper

http://www.oberlin.edu/artsguide/


COOPER
INTERNATIONAL  

COMPETITION 
Piano 2014
Violin 2015

FOR MUSICIANS AGES 13 TO 18

• $10,000 First Prize

• Finals with The Cleveland Orchestra  
at Severance Hall

2014 PIANO FINALS: JULY 25
2015 VIOLIN APPLICATIONS DUE: MAY 1

THE COOPER COMPETITION
Presented by the Oberlin Conservatory of Music and 

The Cleveland Orchestra, the Thomas and Evon Cooper 
International Competition showcases the most promising 
young musicians from around the world. The competition 

features more than $20,000 in prize money as well as full-
tuition scholarships to attend the Oberlin Conservatory.

www.oberlin.edu/cooper

http://www.oberlin.edu/cooper


Y
E

V
G

E
N

 G
U

L
E

N
K

O

NONPROFIT ORG.

U.S. POSTAGE

PAID
OBERLIN COLLEGE

PERMIT NO. 8

The Office of Conservatory Communications
 
39 West College Street 
Oberlin, OH 44074-1576

The Punch Brothers jammed with 
students on the Warner Concert Hall 
stage during the second visit of their 

American Roots Residency.
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