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The Year’s Curricular Changes Include
3 New Conservatory and 21 New
Arts and Humanities Courses
Every year the College adds new cours-
es to its curriculum, and for the past
several years the Observer has been
writing about them. Here is about half
the news.

The conservatory created two new
minors this year, one in the Division of
Music Education—community music—
and one in the Division of Keyboard
Studies—piano pedagogy—and re-
vised one of its majors—Technology in
Music and Related Arts (TIMARA).
The new minors and the revised major
are described in the “Faculty Meetings”
sections in the Observers of November
21, 1997, and January 30, 1998.

The community-music minor ac-
counts for two of the new courses in the
conservatory this year. All three new
conservatory courses are being taught
this semester. Many more new courses
will be taught next year in support of
the new minors and the revised major.

While the College of Arts and Sci-
ences (A&S) initiated no new majors or
minors this year, it did undergo several
important curricular changes, some ini-
tiated last year and some that will have
their full effect beginning next year.
Here are some of the changes, briefly
summarized.

The English department is com-
pletely overhauling its curriculum,
making it more vertical (with more
courses requiring prerequisites, and re-
quired courses at the 400 level) and
strengthening the major and the ad-

vanced study of literature for all stu-
dents. Another feature of the new
arrangement, which will go into effect
next year, is new colloquia—20 of
them—for first-year students.

The English department’s new col-
loquia are in line with the college-
wide First-Year Initiative, an effort to
encourage  first-year students’ oppor-
tunities for small-class experiences
that emphasize academic skills, such
as writing, speaking and argumenta-
tion, quantitative reasoning, analysis,
and research. New colloquia are ex-
pected to increase across the curricu-
lum next year.

The Judaic and Near Eastern Stud-
ies Program changed its name this year
to the Jewish Studies Program; next
year the program will strengthen its
historical focus and offer literary rather
than modern Hebrew.

While (by design) offering no courses
of its own, the international-studies
concentration—emphasizing breadth
of knowledge and interdisciplinary
study—went into operation this year
with an advising body, the Concentra-
tion Oversight Committee.

The 21 A&S courses described in
this article carry arts and humani-
ties credit. New A&S courses that
carry social or behavioral-sciences
credit and courses in the natural sci-
ences and mathematics will be de-
scribed in the April 24 issue.

Secretary of the Interior Bruce Babbitt was in Oberlin Tuesday as part of One
America in the 21st Century, President Clinton’s Initiative on Race. Clinton had
declared April 6-9 a Campus Week of Dialogue on the issue.

At a cable-televised forum in the Goodrich Room of Mudd Center Babbitt made
a few remarks, recalling his part in the civil-rights movement of the ’60s and con-
trasting those experiences with current concerns. He said today’s racial problems
are less related to legal issues than those of the earlier era and that current issues
are “cloudy” and not able to be “driven by legislation.” He wanted to come to Ober-
lin this week, Babbitt said, “because of the extraordinary history of this communi-
ty,” and prompted students and others on the panel and in the audience to talk
about their experiences and thoughts concerning race.

At the table with Babbitt, and delivering remarks, were President Nancy Dye, As-
sociate Professor of Religion Albert Miller (all in photo), seniors Andrew LaVallee
and Melody Waller, and sophomore Salina Kirk.  The audience included students in
a class of Adrienne Lash Jones, associate professor of African-American studies, and
an Oberlin High School African-American-history class taught by Kurt Russell.

While in Oberlin Babbitt—with officials of the National Park Service—cele-
brated the designation of the Wilson Bruce Evans House (on Vine Street) as a Na-
tional Historic Landmark for its role in the Underground Railroad. Evans, a lead-
ing African-American abolitionist, took part in the Wellington Rescue.

Oberlin to Host Fulbright Scholar-in-Residence
with Expertise in African and Caribbean History
Fitzroy André Baptiste is coming to
Oberlin College next year as a Fulbright
scholar-in-residence and to participate
in the Transcultural Area Studies
Project (TASP—see related story on
page 2). Oberlin has hosted at least five
other Fulbright scholars-in-residence
through the United States Information
Agency and the Council for Internation-
al Exchange of Scholars. The most re-
cent, in 1993-94, was Perween Hasan,
from Pakistan, who taught Islamic and
Indian art in the art department, says
Barbara Fuchsman, director of federal
grants.

Baptiste is a senior lecturer (equiva-
lent to associate professor in the United
States) in the University of the West In-
dies Department of History. A scholar in
the field of African and Caribbean histo-
ry, he will help strengthen those fields at
Oberlin. Baptiste will hold a joint ap-

pointment in the African-American
studies and history departments.

In the fall he will teach a new course
and conduct a faculty TASP workshop
with dual aims: to address curricular
change in the area of the African Dias-
pora and to establish a model for curric-
ular change. Next spring he will teach
two courses. All three courses will be
cross listed in the African-American
studies and history departments.

Baptiste’s fall course, African Civiliza-
tions from C.E. 1000 to 1800, will examine
the era spanning the flowering of Middle
Age civilizations in Africa and the decline
that followed the opening of West Africa to
the trans-Atlantic slave trade. Currently
James Millette, professor of African-
American studies, covers that era in his
African History from Earliest Times to
the 19th Century. With the course devel-
opment Baptiste will offer, Millette will be

able to revise the other half of his present
course to cover the earliest times to C.E.
1000 and in future years teach two cours-
es on African civilizations, covering the
subject more thoroughly.

In spring 1999 Baptiste will offer a
new African-American-studies course,
The Caribbean Colonies in World War
II, which will tap his special knowledge
about the effect of the policies of Euro-
pean nations and the movement of
troops upon the Caribbean during the
war. He will also teach a new history
course, The African Diaspora: AD 1800
to Present Times. Baptiste will share his
knowledge with current history-depart-
ment faculty—including Michael Fish-
er, professor of history, and Leonard
Smith and Steven Volk, associate pro-
fessors of history—who are working on
projects related to Baptiste’s expertise.
Baptiste will also consult on Oberlin’s

Latin American Studies Program,
which incorporates Caribbean topics,
and on the establishment of an overseas
program in Trinidad and Tobago.

Members of the Oberlin faculty who
are sponsoring Baptiste’s residency are
Fisher, Millette, Volk, and Yakubu
Saaka, professor of African-American
studies.

“Baptiste’s presence at Oberlin
should lead to a significant deepening of
student interest in African history,” says
Millette. “The information about African
history and peoples that students bring
with them to college has little relation to
the historical reality of the African conti-
nent. Once they begin to discover this un-
known world, students become particu-
larly interested in these courses.”

“Baptiste’s work with Oberlin faculty
will be a useful stimulus to curriculum
development in the field,” adds Volk.

Continued on page 4

Bruce Babbitt Comes to Oberlin
to Discuss Race in America
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Jazz Messengers and has recorded
with many artists, including the
Rolling Stones, Talking Heads, Patti
Labelle, and Tony Bennett. His articles
have appeared in Down Beatand Wind
Player magazines. He is interested in
Buddhism, fitness, health, and comput-
ers. His brother, Kevin Eubanks, is
music director for The Tonight Show.
Myrna Fichtel is an administrative
assistant in development’s gift-plan-
ning office. She has worked in the law
office of Flynn, Py, and Kruse. Fichtel is
also a private flute teacher, and a facul-
ty member of the Firelands Symphony
School of the Arts. As a member of the
Firelands Symphony, she was a soloist
in concerts March 21 and 22. She says
she looks forward to “working in an at-
mosphere where top-quality arts are so
readily available.” She enjoys refinish-
ing antique furniture and attending
jazz and classical-music concerts. Her
sons, Daniel and Shane, are 16 and 14.
Jeanie Watling is a receptionist in the
human-resources office. She has

worked for Accredited Bond Agencies,
800 Adept, and David Leadbetter. She
enjoys golf and painting. Watling has
three daughters: Alanna, 24; Leah, 23;
and Lyndsey, 18. Having recently
moved back to Ohio from Orlando,
Florida, to care for her mother, she says
she is “enjoying renewing old friend-
ships and striking up new ones,” al-
though she misses the Florida sun.

The following faculty and staff also
started working for the College this se-
mester: Rebecca Dixon, visiting pro-
fessor of African-American studies;
Ken Gilson, associate registrar in the
registrar’s office; John Harshbarger,
predoctoral intern in the counseling
center; Brian Hodgkin, departmental
assistant in the student mail room;
Max Kirsch, visiting assistant profes-
sor of anthropology and sociology;
Cathy Murillo, departmental assis-
tant in the physical plant; Randy
Phelps, visiting assistant professor of
physics; Patrick Sheldon, assistant

By Phyllis Gorfain
Artist Suzanne Benton has produced a
stunning collection of brightly colored,

multilayered portraits by printing
photographic images of 19th-century
Oberlin women onto handmade, hand-

painted paper. The one-of-a-
kind prints, made using col-
laged elements and collo-
graphic plates, honor some of
Oberlin’s trailblazers for
women and African Ameri-
cans in higher education.

Included are images
of Mary Rudd Allen, Class
of 1841, one of the first four
women to enroll in Oberlin’s
baccalaureate program;
Antoinette Brown Blackwell,
Class of 1847, first ordained
woman minister in the Unit-
ed States and speaker and
writer for women’s rights and
other causes; Adelia Fields
Johnston, Class of 1856, prin-
cipal of the Women’s Depart-
ment at Oberlin from 1870 to
1900; and Ida Gibbs Hunt,
Class of 1884, civil-rights
leader and cochair with
W.E.B. Dubois of the Second
Pan-African Congress.

All 30 works are being exhibited si-
multaneously in two Oberlin venues
during April; 17 works are on display at
the Firelands Association for
the Visual Arts (FAVA); 13
others can be viewed on the
third-floor exhibit wall of the
Mudd Learning Center.

Last Saturday the
Women’s Studies Program,
the Department of Art, and
the Office of the Dean of the
College of Arts and Sciences
sponsored a forum, Ways of
Seeing Women: The Art, the
Photos, and Works of Nine-
teenth Century Oberlinians,
at which presenters provid-
ed a historical and artistic
context for the works. Speak-
ing were historians Roland
Baumann, archivist, and
Marlene Merrill, affiliate
scholar, and Women’s Stud-
ies Program chair Phyllis
Gorfain, professor of Eng-
lish, who read remarks
prepared by Carol Lasser,
associate professor of histo-

ry. Pat Mathews, associate professor of
art, moderated. Sophomores Dana
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TransitionsThe Observer (ISSN 0193-368X), the faculty and
staff newspaper of Oberlin College, published 17
times a year, is delivered to employees and
made available to students on campus. Copies
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and friends of the College, and paid subscribers.
The editor welcomes off-campus readers but
does not always provide background informa-
tion for them: news that has already been re-
ported in the Review (the student newspaper)
or announced elsewhere may not be reported
fully or prominently in the Observer.

Editor: Linda Grashoff. Assistant Editor:
Mark Graham.

Published by the Oberlin College Office of
College Relations, Alan Moran, vice president.
Address: Office of College Relations, 153 W.
Lorain St., Oberlin, OH 44074-1023. E-
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weekly August 29 to December 5, 1997, and
January 30 to May 22, 1998. Periodicals postage
paid at Oberlin, Ohio, and at additional mailing
offices. Yearly subscriptions are $16.

Letters to the editor directly related to cam-
pus events are welcome; those from employees
and students take precedence over those from
other correspondents. All letters are subject to
editing; if time permits, the editor will consult
with the correspondent about changes.

All Oberlin College Office of College
Relations publications include a minimum of 10
percent postconsumer waste. Discarded
Observers may be recycled with office paper.

POSTMASTER: Send address changes
to The Observer, Oberlin College Devel-
opment Resources, Bosworth Hall 4,
50 W. Lorain St., Oberlin, OH 44074-1089.

College Strengthens Transcultural and International Emphases

Art Exhibit Honors 19th-Century Oberlin Women

Mary C. Rudd Allen and the Graduates, 1996 Celebration of Antoinette Blackwell, 1996

Continued on page 3

New Faculty and Staff
Robin Eubanks
(University of the
Arts B.M. 1978) is
associate professor
of jazz trombone.
He has taught at
the Manhattan
School of Music
and the Banff Cen-
tre School of Fine
Arts, and has given

master classes at the New England
Conservatory, Berklee College of
Music, and other music schools. The re-
cipient of a 1992 Performance Grant
from the National Endowment for the
Arts has performed in television spe-
cials, Barbra Streisand's touring band,
Broadway musicals, and “all the major
jazz festivals in the U.S.A. and Eu-
rope,” he says. The Down Beat Interna-
tional Critics’ Poll voted Eubanks the
number-one trombonist in 1989, 1990,
1991, 1992, and 1995. He has been
music director for Art Blakey and the

Robin Eubanks

Continued on page 3

This past August the College received a
$50,000 grant from the Ford Foundation
to implement the Transcultural Area
Studies Project (TASP). Directed by
Suzanne Gay, associate dean of the Col-
lege of Arts and Sciences and associate
professor of East Asian studies, TASP
encourages faculty to revamp existing
courses and develop new ones that ex-
amine current events and historical is-
sues with comparative and multidiscipli-
nary approaches. Oberlin’s area- studies
programs—covering East Asia, Latin
America, and Russia and Eastern Eu-
rope—are not the only target of TASP.
The project will also affect African-
American studies (which cover Africa
and the Caribbean besides African-
American society), and Oberlin’s exten-
sive curriculum on western Europe.

The project got off the ground in Feb-
ruary when Peter Gourevitch ’63, former
dean of the University of California at
San Diego’s School of International

Studies, spoke with about 28 Oberlin fac-
ulty members and guest faculty and ad-
ministrators from Case Western Re-
serve University (CWRU), the College of
Wooster, and Kenyon College. Goure-
vitch initiated discussion about area
studies and the curriculum by sharing
his experiences in setting up such a cur-
riculum at UC San Diego. He also talked
about his own research, which is, Gay
says, “a model of crossing borders from
Europe to Japan in the general area of
economic development and the state.”

Judging from the response to Goure-
vitch’s appearance and other faculty
comments, Gay says “it’s clear that fac-
ulty are ready for this discussion.

“By treating national cultures and
events as separable themes,” she says,
“we miss important connections, for ex-
ample, between industrialization in
England, colonialism, the rise of the
slave trade, the establishment of a sugar
plantation economy in the Caribbean,

and differences in the economic develop-
ment of the U.S. North and South. If we
offer a curriculum that examines the
world in terms of cultural interactions,
intermixed histories, and porous bound-
aries, students will be able to develop in-
tellectual approaches at once more flex-
ible and comprehensive.

“It is critical,” says Gay, “that a liber-
al arts curriculum emphasize intercul-
tural approaches, not only because they
offer more accurate and insightful mod-
els for understanding contemporary
and historical events and issues, but
also because categories of thinking and
conceptualizing the world formed dur-
ing undergraduate years significantly
influence students’ overall perspectives
and future careers.”

Faculty have until April 15 to sub-
mit applications to the college Educa-
tional Plans and Policies Committee for
summer curriculum-development fel-
lowships that meet TASP goals. Curric-

ular changes in about 12 courses should
begin this fall. Curriculum develop-
ment, says Gay, is “where the lasting
impact of the Ford Foundation grant
will be felt.”

Meanwhile—and preparatory to fur-
ther curriculum development—on April
27 and 28 Bruce Cumings, a professor of
Korean history at the University of
Chicago, will address Oberlin faculty
about some basic conceptual issues in
area studies. Members of the faculties of
CWRU and the schools in the Ohio Five
Consortium (Denison and Ohio Wes-
leyan universities, Kenyon College, and
the College of Wooster) have been invit-
ed. Looking forward to the event Gay
says, “This is where we get to the nitty-
gritty on how much of traditional area
studies we keep and how much we re-
think.”

More TASP speakers are scheduled
for the fall, including Fitzroy Baptiste
(see related story on page 1).

http://www.fordfound.org/
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http://www.oberlin.edu/~EOG/OYTT-images/MaryRuddAllen.html
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John Hays came to Oberlin January 1
as associate vice president of develop-
ment and director of the campaign. He
says he doesn’t mind if you’ve never
heard of him.

“I don’t have to have my name and
face all over everything.”

He does have to have his eye on the
goal, he says. “Money is the means to an
end. The end is an enhanced institution.”

Fund-raising “identifies chances for
people to make things better or contin-
ue things that are good,” says Hays.
“People like feeling that they are con-
tributing to a larger undertaking, and it
is the job of fund-raisers to show people
they can achieve what they want to ac-
complish through support and activity
at an institution.”

Hays is primarily responsible for ad-
vising President Nancy Dye and Acting
Vice President for Development Kay
Thomson about Oberlin’s capital cam-
paign and helping them execute it. He
also consults with the Board of
Trustees and the campaign leadership,
which includes the deans. The cam-
paign is now in what some call the
“quiet” or “silent” phase.

The quiet phase lasts up to two
years, and is followed by a five-year
public phase. Oberlin’s quiet phase
began this past July. In conversations
with the board and other College lead-
ers, Hays and the development office
are now test marketing the campaign.
By the time the public phase begins in
1999, says Hays, “it should be the
worst-kept secret around.”

Right now Hays is, he says, “parking
myself to look around.” He’s learning
Oberlin’s “distinc-
tive characteris-
tics.” Oberlin’s
size—smaller than
most universities—
and location—out-
side an urban
center—create an
environment for a
more open process
than some he’s ex-
perienced, he says.
More people at
Oberlin know
what’s going on
across the institu-
tion.

“It’s a very open
system,” he says,
with “wonderful
advantages” and
“accompanying
weaknesses”: misunderstandings “flow
just as quickly” as what is true.

Having headed major campaigns for
two other institutions (Carnegie Mellon
University and Dartmouth College) in

the last 10 years, Hays says he knows
how to understand an institution “with
some dispatch.” And while the nature
of an institution is best understood by
the people already part of it, Hays
brings a special skill to the fund-raising
based on that understanding: the abili-
ty to create a cohesive working struc-
ture for the campaign.

To help the development office focus
on the campaign, Hays is developing
programs and activities for fund-raising.
Establishing a workable time frame is
important in sequencing and interrelat-
ing the fund-raising activities, he says.

Hays has had a long time to perfect
his craft. Except for one year as a secu-
rities analyst, he has spent his entire
career in fund-raising, beginning at his
undergraduate alma mater, Stanford
University, in 1967. (He earned an
M.B.A. at the University of Southern
California in 1966 after two years in the
United States Army, where he was an
intelligence research officer.)

He has developed with develop-
ment. In the 1960s, he says, fund-rais-
ing was, for the most part, an adjunct to
alumni relations, responding to the in-
stitutional concerns of alumni. But in
that decade institutions came to under-
stand what fund-raising could do for
the financial life of an institution.

And as institutions learned, Hays
learned, at Stanford until 1988, then at
Dartmouth College until 1993, then at
Stanford again for two years, then
Carnegie Mellon University until com-
ing to Oberlin. Positions he’s held in-
clude associate director of the Stanford
Annual Fund, director of special individ-

ual and corporate
gifts, director for
major gifts, director
of the Stanford an-
nual fund, director
of capital and annu-
al gifts, director of
leadership gifts, and
director of major
gifts (all at Stan-
ford), director of de-
velopment/cam-
paign director at
Dartmouth, associ-
ate director for de-
velopment (back at
Stanford), and as-
sociate vice presi-
dent for develop-
ment/campaign
director for Car-
negie Mellon.

He lives in Oberlin and makes com-
mutes to Hanover, New Hampshire,
where his wife, Sherrill, is still selling
the couple’s house (and antiques) and
his son is studying biology.
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A color transparency of her installation Aide-Memoire was one of the
items Erika Leppmann submitted with her OAC fellowship application.

The Ohio Arts Council (OAC) has
awarded 1998 Individual Artist Fel-
lowships to three members of the fac-
ulty: Roger Copeland, professor of the-
ater; Erika Leppmann, visiting
assistant professor of art; and Sylvia
Watanabe, assistant professor of cre-
ative writing. The awards, based on
past accomplishments, are meant to
encourage future work.

Copeland has bought a new comput-
er with his $5000 award. He uses the
computer for word processing (he
writes about 200 pages a year) and to
access the resources of the Internet. As
part of his application Copeland sub-
mitted four of his recent writings: an ar-
ticle on choreographer and theater di-
rector David Gordon, an article about a
radical London theater production of
An Inspector Calls, a chapter from a
book manuscript about Merce Cun-
ningham, and an article about the vic-
tim-art controversy published in the
New Yorker three years ago.

Leppmann will use her $5000 award

to complete several in-progress installa-
tions—dealing with public and private
history and memory—that incorporate
photographs, video, and sculptural ele-
ments. The grant will enable her to ac-
cept a three-month residency (and
monthly $500 stipend for materials)
this summer at the Bemis Center for
Contemporary Arts, an international
artists’ colony in Omaha, Nebraska.

Watanabe will use her $10,000
grant to research and write a dual nar-
rative tracing the stories of Mary
Castle, who was educated at Oberlin
during the late 19th century and who
went on to do missionary work in
Hawaii, and of Watanabe’s grandmoth-
er, who was educated by Presbyterian
missionaries in Japan and also became
a missionary in Hawaii. With her ap-
plication Watanabe submitted a per-
sonal essay, “Knowing Your Place,”
which appeared in the fall 1996 Michi-
gan Quarterly Review and received  a
Pushcart Prize. The essay is also in the
1998 Pushcart Prize anthology. 

New Man in the Development Office

On Tuesday the College Faculty debat-
ed the philosophy of faculty governance
as it considered a motion to “invite” the
College Faculty Council (CFC) to “sub-
mit its recommendation for changes in
the standing policy of awarding sum-
mer stipends (based on salary) to the
College Faculty for deliberation and ac-
tion.” (See the March 13 Observerfor the
beginnings of the dialogue.) After more
than an hour of discussion the motion
passed 38-36 with nine abstentions. A
motion to table failed.

Debate centered on the procedural is-
sues involved: who should make such a
decision, the whole College Faculty or
the CFC? Some said that not passing the

motion would be accepting a basic
change in Oberlin’s faculty governance
while others said passing the motion
would change faculty governance. All
seemed to agree that issues on which the
CFC takes a stand should be open to dis-
cussion; the disagreement was on when
the discussion should take place—before
or after a decision is made. Opinions dif-
fered on whether  the budgetary nature
of the CFC action was relevant to judg-
ing the propriety of the action, and while
one speaker said the CFC action showed
lack of respect for faculty legislation, an-
other said the CFC did not intend to re-
scind legislation by its action and there-
fore intended no disrespect.

College Faculty Discusses Faculty Governance

John Hays is Oberlin’s new capi-
tal campaigner. 

Ohio Arts Council Recognizes
Roger Copeland, Erika Leppmann,
and Sylvia Watanabe
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Women . . .
Continued from page 2
Adipietro and LaTrina Jackson and ju-
nior Monique Mozee read from the let-
ters and writings of Lucy Stone,
Antoinette Blackwell, Lucy Stanton
Day, and Fanny Jackson.

Benton preceded the panel discus-
sion with an explanation of what she
calls “language of the portrait,” a form
of knowing she gains from studying the
photographic images of historic
women. The artist talked about how
she works to express the intimate con-
nection she feels with these innovative
women and to transmit their sense of

courage to her viewers so that “we can
all be,” as she says, “empowered in the
ongoing struggle for human rights.”

Benton created a complementary
series of monoprints on other American
19th-century women writers and femi-
nist activists that was featured in 1995
at the Women’s Rights National His-
torical Park in Seneca Falls, New York.
The recipient of many awards in her
30-year career, Benton has given hun-
dreds of lectures and workshops
throughout the U.S. and in 26 coun-
tries. She has taught at Oberlin Col-
lege,  including a course in 1995 and a
Winter Term project in 1983. Her
daughter is Janet Benton ’84.

Faculty Meeting

tial administrative staff in the human-
resources department. Weidman has
been art librarian since fall 1983, and
Welch has worked in human resources
since fall 1992. Michael Early, visiting
artist-in-residence in the theater and
dance department, will leave the College
June 30. He started working at Oberlin
in fall 1993. Francesco Melfi, assistant
professor of Judaic and Near Eastern
studies, will also leave June 30 after
teaching at the College since fall 1994.

area coordinator in the residential
life and services office; and Zoe
Sherinian, visiting instructor of eth-
nomusicology.

Departures
May 1 is the last official day of Oberlin
employment for Jeffrey Weidman, art
librarian, and  Vicki Welch, confiden-

Transitions . . .
Continued from page 2
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New Conservatory Courses
This semester Catherine Jarjisian,
professor of music education, is offering
The Art of Teaching Music, anoverview
of music-teaching opportunities with
focuses on who teaches music and in
what settings, the kinds of knowledge
and skill necessary for effective teach-
ing, and ways to include teaching in a
professional career as a musician.

Jody Kerchner, assistant profes-
sor of music education, is teaching
Music Education for Exceptional
Learners. Covering legal and pedagog-
ical issues, the class focuses on develop-
ing teaching strategies for special-
needs students in grades K through 12
in the general-music classroom.

Thomas Sperl, teacher of double
bass, is teaching Orchestra Repertoire
for Double Bass, concentrated study
and preparation of orchestral litera-
ture requested at professional orches-
tra auditions.

New College Courses in
the Arts and Humanities
This fall John Coleman, assistant
professor of art and African-American
studies, taught a new cross-listed
course in the art and African-Ameri-
can studies departments. In Talking
Book, an exploration of spoken and
written narrative in African-American
visual traditions, his students studied
other artists’ works as models for their
own projects that were written, per-
formed, and/or composed of “voices car-
ried within.”

This semester Assistant Professor of
Classics Jennifer Lynn is teaching
No Second Troy: Versions of Helen, a
study of various portrayals of Helen of
Troy. The class is discussing not only
Helen’s culpability, but also the trans-
formation of mythical material and the
conceptualization of women in ancient
art and literature. The course is cross
listed with women’s studies.

The English department lists seven
new courses for this year, each taught
by a different member of the faculty. In
the fall Xiomara Santamarina, visit-
ing instructor in English, taught Texts
of U.S. Slavery, Race and Labor: 1830-
1901. The course explored meanings
associated with enslaved and free black
labor in the U.S. antebellum rhetorics
of slavery, abolition, and racial uplift.
(“Racial uplift,” says Santamarina,
“was a form of activism enacted by
black community leaders to help for-
mer slaves in the transition from slav-
ery to freedom; [it is] considered a pre-
cursor to 20th-century civil-rights
movements.”)

Associate Professor of English John
Hobbs taught a new seminar, The
Uses of Metaphor, last semester. The
class explored—sometimes with guest
experts—metaphorical expression in
poetry, drama, fiction, modern art,
film, philosophy, medicine, mysticism,
and politics.

Last semester Shilpa Davé, lectur-
er in English, taught Contemporary
Asian American Literatures, which ex-
plored the cultural contexts of the term
Asian American that define its visibili-
ty and marketability in contemporary
Asian American literature and related
media.Focusing on the texts published
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in the 1980s and 1990s the class explo-
rations included whether an Asian
American aesthetic exists and if so, how
it is characterized.

This semester Wendy Motooka,
assistant professor of English, is teach-
ing Swift and Pope. Jonathan Swift is a
radical conservative; Alexander Pope,
an innovative nostalgist, says Motooka.
Reading their works against formal
and historical contexts, the class is ex-
ploring the objectives, methods, and
cultural implications of their art, dis-
cussing the author’s role in society, the
form and substance of learned authori-
ty, the relation between gender and
genre, and the pleasure, pain, and pre-
cision of satiric wit.

Jeffrey Pence, instructor in Eng-
lish, is teaching Technology and Con-
temporary American Culture, which
looks at technology’s impact on individ-
ual and social experience. The class is
studying works by writers, theorists,
and other artists who exploit, exempli-
fy, or examine important dimensions of
technology. Looking at representations
of technology in photography, hyperfic-
tion, film, and computer-network re-
sources, students are also examining
certain works on display at the Allen
Memorial Art Museum.

Augusta Rohrbach, visiting assis-
tant professor of English, is teaching The
Invention of American Literature. Her
students are examining innovations in
the publishing industry, effects of the
marketplace, and the emergence of the
cult of authorship (among other things)
as a way to learn, not only what U.S. lit-
erary history is, but also how it was and
is made. The class is taking a cultural-
studies approach to materials that in-
clude advertisements and popular mass
print media as well as works of litera-
ture, making use of Oberlin’s archival
and special-collections material.

Linda Dorff, visiting assistant pro-
fessor of English, is teaching American
Method Acting and Alternative Perfor-
mance Traditions: History/Theory/Plays/
Practice. The course examines 20th-
century performance traditions in
America, studying the history, critical
theory, and practice of acting, directing,
stage design, and other dimensions of
performance. The main focus of the
course is on American interpretations of
Stanislavski’s theory of method acting,
but students will also look at alternative
theories of acting, directing, and design.

Ann Sherif, associate professor of
East Asian studies, is teaching Love,
War and Gender in Japanese Litera-
ture. The course concerns constructions
and evocations of gender and the per-
mutations of war and love in Japanese
narrative. Topics include the cultural
meaning of intimate relations, the cult
of war, violence, masculinity, feminism,
despised and exalted femininity, and
historical and narrative shifts in the
construction of sexuality and transgres-
sion. The readings, in  English, are clas-
sical and modern fiction and plays, as
well as critical essays about Japanese
culture and literature.

Sidney Rosenfeld, professor of
German, is teaching Tales from Three
Cities: Modern German-Language
Writers in Vienna, Prague and Berlin.
The course examines representative

prose works by German-language writ-
ers in the three literary capitals—from
turn-of-the-century Vienna and bicul-
tural Prague to still-divided Berlin—
against the historical and cultural
background of the times. 

Werner Soellner, Max Kade Ger-
man Writer-in-Residence, is teaching a
seminar on his own poetry this semes-
ter. Soellner is an acclaimed Ruman-
ian-German poet with seven books of
poetry and one of stories to his credit.

Daniel Merrill, professor of philos-
ophy, taught a seminar on Wittgenstein
last semester. Although collective phi-
losophy-department memory can recall
no previous course titled Wittgenstein
since at least as long ago as 1962, Merrill
says he’s “quite sure that on at least one
occasion during 1962-65, Cal Rollins (a
member of the department at the time)
taught a course in the Philosophy of
Mind which was, in effect, a course in
Wittgenstein’s Philosophical Investiga-
tions. Our graduates who went off to
study philosophy in graduate school,”
says Merrill, “would report back that
they knew more about Wittgenstein
than did their profs who were teaching
about Wittgenstein. It was all due to
Cal. With this in my memory, you can
imagine that I was a bit intimidated
about teaching Wittgenstein, but de-
cided to take the plunge in my final year
of teaching.”

Barbara Blodgett, visiting in-
structor in religion, is teaching two new
courses this semester: Promises, Se-
crets, and Lies: The Ethics of Public and
Private Trust, and Religious Ethics and
Issues of Gender. Blodgett says she de-
cided to offer the first course because
she “had a hunch, which has proven
true, that Oberlin College students are
concerned about the seeming break-
down of trust not only in personal rela-
tionships but in the public realm.” She
adds, “The continuing saga of charges
and counter-charges involving Presi-
dent Clinton has given us food for
thought!” The class has been examin-
ing lying, secrecy, and promise keeping
from philosophical, psychological, socio-
logical, and religious perspectives.

Blodgett is teaching the second
course because, she says, “there is cur-
rently a groundswell of interest among
those who do biomedical ethics in the
perspectives of those from religion and
theology.” The class is using readings of
Christian and Jewish feminist theolo-
gies as a framework for the critical ex-
amination of four sets of gender issues,
one of which concerns how a religious
commitment to the well-being of all per-
sons shapes moral arguments about re-
productive freedom.

Lászlo Scholz, associate professor
of Spanish, taught a new course last se-
mester, Literary Genres in Colonial
America. The course created a greater
historical span in the Romance lan-
guage department’s coverage of Latin
America, says department chair
Nelson de Jesus, associate professor of
French. The genres included the chron-
icle, epic poetry, romance, baroque lyric,
and several forms of fiction.

Last semester Kimberli Boyd,
scholar-in-residence, and Nusha
Martynuk, associate professor of
dance, taught Special Topics: Voicing

Your Identity. Recognizing that creat-
ing performance work based on person-
al experience, cultural history, and
community concern is a powerful way
to communicate, the course explored
methods for developing movement and
text works that draw from the unique
experiences and creativity of the per-
sons involved.

Elesa Rosasco, associate professor
of dance, joined Boyd and Martynuk to
teach Special Topics: Movement Educa-
tion: The Art of Teaching in a Variety of
Settings, also last semester. “Dance is a
powerful tool through which to teach not
only the art of moving the body through
space, but also to teach or reinforce such
life skills as self empowerment, individ-
ual and collective creativity, leadership,
group dynamics, trust, an appreciation
for multiple solutions, and the creativity
of others,” say the instructors. The
course explored theories and methods
for teaching creative-movement skills in
traditional and nontraditional commu-
nity settings, including nursing homes,
prisons, and schools.

Women’s studies is offering three
new courses this year besides those
cross listed with classics and East
Asian studies. Feminist Studies in
American Popular Culture, taught
last semester by Wendy Kozol, assis-
tant professor of history and women’s
studies, examined feminist approach-
es to American popular culture
through readings and case studies
about a variety of media, spectacles,
and bodies. The class looked at how
texts, artists, and audiences negotiate
the changing social and cultural dy-
namics of gender politics as they inter-
sect with the politics of race, ethnicity,
sexuality, and class.

Anna Agathangelou, assistant
professor of women’s studies and poli-
tics, taught Women and Development
in the Global Context last semester.
The course explored the impacts of so-
ciopolitical and economic institutions
such as education, religion, media,
family, and organization of labor on
women’s interactions in a transnation-
al, capitalist–patriarchal economy.
The class examined theories and ide-
ologies of development for the contexts
affected by and affecting development
planning, and assessed women’s
agency and strategies for social change
in their localities.

Premila Paul, Visiting Shansi Pro-
fessor, is teaching the women’s studies
course Indian Women: Issues and Im-
ages during the second module of this
semester. The course is a survey of the
situation of women in contemporary In-
dian society. Methods and materials in-
clude historical studies and representa-
tions of women in Indian literature.
Perspectives on the women’s situation
include attention to institutionalized
practices of female infanticide, feticide,
arranged marriages, bride-burning,
Sati, Devadasi, call girls, and opportu-
nities for women in the educational sys-
tem, careers, and other options.

While the Observer strives to be
complete and accurate in listing new
courses, mistakes may occur. Correc-
tions or omissions may be brought to
the editor’s attention for inclusion in a
future issue.


